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As the name suggests, this book has been written for the absolute beginner and

€ |ntroduction

assumes no prior musical knowledgast the desire to do it!

The contents araugable for piano and / or electronic keyboard.

Iltems coveredhclude:

=

= =4 =4 4 A4 -4 -4 -4 -4 -4 -4 -4 - -2

l

Buying your first keyboardr piang

Reading music from scratch

Easy effective fingerexercises which require minimal reading abijlity
Important musical symbals

Your first tunes

Audio links for all tunes and exercises

Key signatures and transpositjon

Prescaleexercises

Major and minor scalaa keyboardandnotaion view,

Chord construction

Chord fingering

Chord charts in keyboard view

Arpeggiosin keyboardandnotation view

Arpeggio exercises

Playing from a@ake Bbokwith and without ato-accompaniment

Plus,more!

After completing thidook,you will have a good basic undéanding of music theory
as well as a good basic playing technique, paving the way for more advsindy in
your chosen field jazz, blues, pop, classical etc.
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Getthe Best fromthisB o0k

This book has been written to be read as a paperback and / or a digital eBook. If you
have the paperback versiegreat,- without doubt this is the best version for flipping
backwards and forwards to where you want to be. However, if you wish to hear the
audio examples included, you may find it convenient to also have the digital version
in pdf format which can be read on any PC, laptop or talflet. may also find it

useful to print out certain pages, perhaps to make notes on, or maybe because of
inconvenient page turns etc. This you can do easily with the digital version.

If you have purchased the paperback version, the digital versfogelg available to

you for your own use onlyThe download link can be found herein pagel83. Be

sure to copy the link exactly as written including the hyphen and the underscore
between the words. If you have any trouble with this, | will be happy to help.

The audio links throughout the book can be accessed two ways:

1 by using the free external links at:
http://learnkeyboard.co.uk/book_links.htmathich gives access to all the links
in the order in which they appear in each chapter; or

1 by using the links throughout the book as they appear in the digital pdf version
- internet connection required.

Using the  /n-Book Links

Quite probablyyou may only need to listen to some of the audio likg all are
included for your convenience.

To access th linkseasily, if you are viewing this on a laptop or PC first of all go to
your browser andlick the restore down button in order to reduce the view size to
something like the image below to the right (by dragging the bottom and sides).

- oEN
y. & http://leam...ming%203.wav % '\\_+
a ] learn-keyboard.co.uk/T < E% » | =
- 1S
(W S0
Restore Down Button

Then click on the link which should theppear in front of the document enabling you
to move it out of the way of anything that you may wish to see at the same time.

If you are viewingthis on an Andoid tablet as soon as you click on the link you will
lose the bok view untilyou push thé B a lbukod (showmexs).
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If you want to you can have a trial run now by clicking on the following graphic
which actuallyiss Pop Goes !t he Weasel 6

f)

) A 1] 1

F 4 L0 | [, [
(™~ o N ) = ! N i !
\NSY e o o

PY) @ @ - @

Note that the links may not work if you are viewing this in a Google or Amazon
sample. Please go tattp://learnkeyboard.co.uk/absolute _beginners.hfiol a free
working pdf sample.

Note also thatach link will open a new page in your browser, so you will eventually
need to cancel theror just close the browsker

In addition to the external links, there are also numerous internal links to help you
navigate to certain reference points in the book and return, including the arrows either
side of the chapter headings. Clicking the green -hgimd arrow will take you
instantly to the next chapter and the red-hefhd arrow to the beginning of the last
chapter.

Il f you want to navigate t o angbichnevhichc hapt
is in the footer of every page (including this one). This will take you instantly to the

0 C o n tpage Wie@ you can then click and go to segtionyou wish- so you can

basically whizz through the document at lightning speed!

Trust Your  Self
As you progress you will no doubt have good days and bad daysyHauever
happensiever doubt your abilityo succeedhowever old you may be.

No w, what | 6 m g omantlgnk is absodueyB ,Irdepledse hear me
out- humour me if you like, as | happenkoowthat it is oftremendouwalue.

Throughout the book you will periodically come across the following message:

I love playing the piano.
My technique and understanding
improves day by day!
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All 1 ask you to do ispauseandread this every time you see it, out ldwould be

great, but gently isok too. The more you can do this the bett&ctually, it has to be

a true statement as presumably you woul dr
the piano or keyboard and if you follow the advice herein your technique and
understandingnustimprove day by day!

Over the years | 6ve met and known many i
successful musicians, some amailti-millionaires and worldwide household names

and some | knew when they were down and outarthilesglike | was) They all

used similar techniques to the above. At the tinteought they were raving bonkers;

now | know they werenot!

If you want to know more about similar success building techniques, please see my
website athttp://deeprelaxation.co.ukwhere you will find lots of freebies to prove
their worth.
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€= Buying Your First Piano /
Keyboard

|l f you havendét already bought a keyboard

you may find the following information useful.

Firstly, j ust in case youbre OWRAdhaeriddg,
keyboard and if you ever come across one, it will have been created by an idiot just

for a laugh! It makes no difference whether you are righeftthandedfor playing
the keyboard as both are equally importantore or lessOn all keyboards of every

type, thehigh-pitchednotes are to the right and generally played with the right hand

and the low notes are to the left and generally played with the left hand.

There are many different types of keyboarddl have black and white keys and to the

uninitiated all look the same. But they can be vagitferent,and which one will be
right for you will be determined by:

1 Your presat needs
9 Your ultimate needs; and of course

1 Your budget

Prices can vary from as little as £50 to many thousands of pounds. The chance of

buying one that is absolutely right for your initial and ultimate needs is abobunil,
you can at least try!

Keyboards basically fall into the following categories:
a) Digital Pianos (hitech / lowtech);
b) Acoustic Pianos (lovwech);
c) Harpsichords (lowtech);
d) Organs (hitech / lowtech);
e) Arranger Keyboards (Fech / lowtech);
f) Workstations (htech);
g) Synthesizers (Hiech)
h) Controller Keyboards (htech)
And of courseall of the above could be purchased either new or selcand.

Now, you may have not i 6 ade ctibhbavtw cohdidthe
This is because there are twery differenttypes ofmarkets- i-tectbanddow-tecH.
Some music retailers may only deal in one or the oo | -0 w cphldeg a s e
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think that | mean cheap or low quality or low pricquite the contrary they arejust
different markeg!

The typicallow-techinstrumentsare aimednainly at the home useend include
1 Pianos (acoustic ardigital);
1 Organs for home use
1 Arranger Keyboards

The typical hi-tech instruments are primarily aimed at professionar semi
professionalvorking musiciangnd include

1 Portable Eectronic/ Digital Pianos

1 Syntlesizes and Workstations

1 Modules and Controller Keyboards

1 Hi-tech (andexpensive) Arranger Keyboards

Low-techinstruments are generally easier to operate, so perhaps these make a better
choice for the absolute beginner.

Ok, so | etds | ook at Butvdlease alsokkde my viek gage ak e y b
https://learrkeyboard.co.uk/keyboard_reviews.htfat the latesunbiasedup to date
information.

Digital Pianos - Home Use

Home use digital pianos in general tend to be less feature filled than the stage
alternatives. All ugo-date models will have 88 weighted hammer action keys
varying in quality. Many are also incorporated in a wooden frame with pedals
included or at least have the option of a wooden stand making them fitting for a home
environment. Most will also have built speakers making the need for external
amplification unnecessary.

Some will simply be pianos with few other features (although most do have a variety
of tones). Others will have additional features such as-azgtompaniment and
recording functions.

For a comparativelyow-cost starter piano the Casio PX S1000 and PX S3000 are
hard to beat. Both have quality piano sounds, {mi#peakersquality hammer action
keybedsand many other useful functions.

Casio PX S1000 (88 Keys)
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If you want the convenience of all the gadgetry on an electronic digital piano and also
a nice bit of furniture, then there are malgw-tech but generally expensive
instruments available such as the Yamaha Clavsova

Yamaha Clavinova CVP -609 GP (88 Keys)

But there are many, many more to choose from in all price ranges.

Digital Pianos - Stage / Studio

In contrast digital pianos for stage or studio use tend to be more feature filled in
relation to sounds, effects and other functions. These will have either 73 / 76 or 88
hammer action keys. Builh speakers and autccompaniment are less likely to be
found on these and an external stand and pedals would be redinesdfore,in all

cases for stage use external amplification suitable for the venue would be required.
Recording functions are not the norm on stage pianos, but some may have them.

Both home and stage digital pianos will have earphone sockets enabling personal
practice.

Korg SV -2S Stage Piano (88 Keys)

There are some digital pianos that are suitable for both home and- stey&ew
(2020) Korg SV2S is available with or without built speakers and is about the
coolest looking keyboard on the planet as well as having top notch piano sounds and
the top Korg RH3 graduated keybed.
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The man manufacturersor digital pianos are: Korg, Roland, Casio, Yamaha, Nord,
Dexibelland Kurzweils o t her eds plenty of gr erat mo d
good and possibly not so good features with most manufacturers. You may prefer the
soundsononeandtkeey acti on on another, so itds \

Nord Piano 4 (88 Keys)

The great thing about Nord keyboards is that you have free access tewbeir
expandingsound library whereas with other makes additional sounds are often
charged for.

If it is your intention to play classical or jazzrieeisly, | would suggest that a digital
piano could be a good choice for you. But if you are an absolute beginner then
consider one whichalso has auteaccompaniment which imo way prevents the
instrument from being used as a hormal complete piano.

Acoustic Piano s

| would never discourage anyone from gettargacoustic piand this is what they
want, but the clear disadvantages are:

1 They need periodic tuning

1 They are space greedy

1 They can be very expensive

T Theydre not suyitable for gigging
1

You will drive your family and neighbours nuts when you practseahese of
c o u r stevorkitoorg@od with headphones

On the plus side, when the world eventudiygets how to generatelectricity,
everyone will want one!

I donodt think that anyone <could deny th
beautiful instrument, but at A83, 000 | w¢
especially if they live in a bedsit!

But the sounds of this instrument and othkeve been faithfully reproduced by

Clavia and available on all their Noetectronic keyboard© k , i tds not the
but only a6 p u rcoukl tteb the differenceandy ou 6 d s av €80@00amh s si v e
have a bit more room to walk around!
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Bosendorfer Grand Piano

So please also look at the digital piano alternatvesh ey ar e f ar bett e
been in the past and you might just be surprised.

Harpsichords

The harpsichord is the forerunner of the piano but has a completely different sound
and feel. The main difference is that the strings @ucked rather than hammered.
And similar to an organ there is far less velocity control than there is on a piano
(acoustic or digital). But having said this, they are superb instruments with a very
distinctive and unigue sounhllost are incrediblyrnate mosthave reversed coloured
keys,and some have two manuals.

Two manual Harpsichord

Some ofthe bestknown Harpsichord pieces are the Domenico Scartaitiatas and
also works by J.S Baclr more recently 6The Adams Fami§music
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Very few harps c hor ds are commercially avail abl e
onlyusedfor | assi cal concerts ®iuaandApneadwhgeh s uc h
features the harpsichoextensively.

Another great advantage of the digieéctronickeyboard is that the sousndf the
harpsichord can be reproduced on most of theame better than others!

Organs

| suppose you could put organs into three categories:
1 Church organs
1 Home entertainment organs
1 Rock/ Jazz stage organs
Here we are not going to consider church organs which is highly specialized.

Up until few years ago home entertainment organs were very popular and were jam
packed withd b e | | s a nAlthowgh stib availebke,6the demand for these is
somewhat waning, probably due to the fact that many of the home entertainment
Grranger keyboardé have just as mang b el | s a nbdt aw falsosruche s 6
smaller lighterand cheaper.

The Legendary = Hammond B3

That leaves rock / jazz organs which arebali i  andéhave do unnecessary novelty
features just great sounds. But in @asesthese will require external amplification.

Historically the classic organs were thidammond B3 and the original Vox
ContinentaFbot h of whi ch | had the great pl eas
about all of thepreseniday organs are emulations of these. In fact many of the best
keyboards such as theorg Kronos and the Nords emulate these pretty well and
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unless you were actually arounddnt h e | ddubtyth@t you could tell the difference
from the best onés

But if you want the actual real sound of the Hammehdy a Hammond; they are

still available and are far more transportable than they were when | was humping them
around. Similarly, the Vox Continental has had #iréh by Korg and is a wicked

little board.

New Vox Continental (73 Keys)

Beyond these there are several dedicated emulations available.

All organs will have semiveighted6 wa t e key actionsd making them highly
suitable for fast organ / synth runs etc. Due to this they are not a good choice for
learning classical or jazz piano where a graduated hammer action will be preferred.

So who are they good for?
Gigging or recording musicians. Possibly

| still love them!

Arranger Keyboards

Arranger keyboards generally come with 61 or 73 / 76vaightedor semiweighted

keys The quality of the keybeds will vary tremendously from model to model. If you
are wanting to learn classical or jazz piano, one of these would not be a good choice.
Although piano pieces can be played on them, weighted keys give more control for
this type of music. But for just about any typepano playing | would advise at least

73 keys (6 octaves).

Korg PA4X Arranger Keyboard (76 Keys)

All arranger keyboards will have a fairly large selection of-ipstalled sampled
sounds which may or may not be editable. The qualitypahgbhonyof these sounds
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will vary very much, although there are some surprisingly good sounds on some of the
less expensive models.

Additionally, arranger keyboards have tfexility to split the keyboard at certain
(variable) points enabling different sounds to be played in each part of the board, (i.e.
bass on the lower half / piano on the top half), and / or to use the lower half of the
keyboard to triggeautocaccompanimengnabling the player to effectively be a ene
manband.Indeed,many of the bettequality arrangers are used for live gigging by
solo players.

Korg PA 700 (61 Keys)

Many arranger keyboards have buiiit speakers, which are suitable for home use, but
most also have the facility for adding external speakers for better quality and more
volume. The mme expensive models (Korg PA 4X / Yamaha Genos) tend not to have
built in speakers as is the norm for professional equipment.

Most also have recording features, in some casdsas many as 16 fully editable
tracks enabling a fair degree of quality music producatiorthe better modelsKorg
PA 700 onwards

Arranger keyboards are available from as little as £50 up to more than £4,000. A good
entry model is the Yamaha PSR E363 andcilmeenttop professional model (in my
opinion) is the Korg PA 4X many would argue that the Yamaha Genos is better!

Casio CT -X5000 (61 Keys)

Sq who are they good for?

The lower priced models are ideal for anyone who wants to learn music in a fairly
casual way and just have furior classical or jazz go for a digital piand@he more
expensive models are ideal for solo gigging, or music production by more experienced
musicians At the entry levelof the market, the Casios are excellent value and hard to
beat but do also look at the Korgs and Yamahas.
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Workstations Keyboards

There is often a fair bit of confusion about the definition 6f@ o r k séds againsb n 6
anoarranglehrios i snodt hel ped by some of
definitions.

Korg Kronos 2 Workstation (73 Keys) - very Hi -Tech

Both 6 wr k st aahdidamn g éa rcanebe sised for music production, bty
understanding of the difference between the two is as follows:

T Ané ar r apnirgagly udes aut@accompaniment with preecorded styles
which can be recorded along with additional parts if required to create a
finished product. While this can be an extremely quick and easy way to create
music, the results can often sound v@rgna n u f awhithusraetuily what
they are!

1 By contrasta w o r k swillanbt havenaGteaccompaniment but is more
likely to have better quality sounds and effects and better, more advanced
recording and editing features which make them capable of high quadditly
original music production.

Many newé wr k s t adwiseem ® éely on doing half the job on a computer which

I personally find annoying, as | donot
and additional DAW complications. | like to do everything on the keyboard. With this
in mind the only trued wr k s t &ft oanahe market are the Korgs, particularly the
Kronosand the Nautilusvhich arelight years ahead of everything else and as far as |
know are the only instrumentsavailable capable of producing a professional end

product entirely on the keyboawdthouthooking up to a computer

New Roland Fantom Workstation (88 Keys)

L
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AAr r a n dgead te 6nly be available with 61 or 76 semgighted keys, whereas
0 wo r k s temadttoi alsabe évailable with an 88 weighted keyboard option.

In shorté a r r a argmoresuitable for solo stage work éd o r k s aramdreo n s 6
suitable for studio music production, b u
recommend a workstation for beginners, mainly due to the huge learning ¢eave

to play first!

Sorry if all this sounds confusing!
Synth esizer s

Synthesizers are basically used for sound creation and can be capable of producing
some truly remarkable original sounds which are used for all types of music.

Yamaha MODX (76 Keys) - very Hi -Tech

No doubt these instruments would be used primarily for stage and studio. However,
many other types of keyboards can also have synthesizer functions. For instance the
Yamaha MODX and the M>88 are both very much a synthesizers but could also be
used as stage pianos (88 key version MODX), as can the Casi6@Xhich is also a

stage piano and arranger. But the mightiest synthesizer of them all is the Korg Kronos
which hasnine synth enginesndis also a stage piano and workstation.

But there are others that gust synthesizers like the Korg KingKorg, Korg Wavesate
and the Roland Jupitét - great for sound creation, but these are not a good choice of
instrument if you want to learn classical or jazz, particularly as many only have very
short keyboards.

Korg Wavestate Synthesizer (37 Keys)

/TN
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Controller Keyboards

A basic controller keyboard will make no sounds of its own but can be connected via
anidi6to other keyboards and use the sounds from the connected board. Or could be
connected to a PC via midi cables or USB (if supported).

Well whatodés the point of this?
There could be various reasons:

1 If your main keyboard has great sounds but a crap keybed, you could acquire a
controller board with a much better keybed (weighted or-sesghted);

1 Or perhaps your main board is weighted, and you also want anssgtited
option as a second tier;

1 You may want to create music via a DAW (Digital Audio Workstation) on your
PC. This wil/l then use any VSTO6s (soun

Controller keyboards are available with Z&,, 49, 61, 76 or 88 keysveighted or
semiweighted in various qualities.

Aka MPK 261 Controller Keyboard (61 keys)

Many other keyboards that have their own sounds are also capable of additionally
beingd ¢ o n t rvia midieSorsebthave better controlling facilities than othetke
Casio PX5S is particularly good. But this is probably not something that a beginner
would want to get into!

Very often Controller keyboards come bundled with free DAW software.

Auto -Accompaniment

All arranger keyboards and some pianos / organs have the facility to either use the
instrument as a full keyboard (in piano mode) or to split the keyboard at a chosen
point and use the upper half for the rigiaind melody work and the lower portion

with an alternative sound / instrument for bass etc., orattompaniment. But note

that youdd be struggling in full pi ano mc

In the auteaccompaniment mode, a particular rhythm and style can be selected which
will play bass, drums and other instrumentation as soon as a chord is played below the
split point. As the chord is changed, the instrumentation will follow automatically.
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In mostcases there will be:
1 An intro- one or more;
1 Variations- usually four different ones;
1 Fills which can be triggered to activate automatically between variations;
1 Endings- one or more.

This results in the player being in control of a complete multi instrument band /
orchestra. Clearly using this option enables even a novice to produce professional
sounding work easily.

The quality of the styles varies between instruments, but at the high end they are quite
stunning. This feature can allow a good player to make truly professional
performances soJsomething that | have done personally in the not so distant past
using a Korg SP500 digital piano.

There are thousands of styles available (downloadable) for all genres of music and it
can take hours (months) to wade through them. On the advanced keyboards, you can
even create your own styles, but this involves a fair learning curve.

To use this feature, ideally you will need to understand chords and inversions which
are included herein, but in most cases, there are also features for beginners whereby
the chords can be triggered with only one or two fingers.

Auto-accompaniment can be used live or incorporated into recordings where plenty of
manipulation is possible

BUT € . | would strongly recommend that you learn to play both \&itk without

the auteaccompaniment then you will get the best of both worlds. The exercises and
information herein teaches exactlythif or your greatest ful fil
mistake of spending hours pushing buttan$y a v i ramd leérning éothingi t 6 s an
easy trap to fall into!

Yamaha, Korg, Casio and Roland all produce keyboards with this feature.

Note that if you are playing with a band, aatmcompaniment would never be used.

Sequencers

Most arranger keyboards, workstations and sdigial pianos have one or more built
in sequencer(s). This enables you to record and playback chord sequences, styles, fills
and variations or even complete songs easityc e you O0Ov earaqumdtit your h

Out of the sequencers that |1 06ve userd, | 0\
maybe itdos Just because | 6ve had a few
thinking best.Some incidentally are far more editable than others, which is another
reason | prefer Koy
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Another recordingoption is to use an external sequencer via youraR€ a DAW
such as Cakewaltar Cubase etcwhich actually allows far more control, editing and
mixing possibilities.To do this, in most cases you would also need an audio interface
unless your keyboard has one built$®e my website for more details about DAWS.

Hammer Action or Semi Weighted?

If you conclude that you want a digital keyboard as against an acoustic instrument,
then your next dilemma will be whether to buy one with fully weighdeasinmer
actionbkeys or to go fodsemi weightedl

Without doubthammer actionkeys are far better for piano playing, whiemi
weightedare better for organ, electric piano and synthesieth types of keyboards
incidentally tendtobé v e | o c i t which mearssithe harder gou play the louder

the sound- a s on an acoustic pi ano. But ther
necessarily want this (organs and harpsichords), in which case this feature can be
turned off.

For my time on the road | only ever played the Hammond organ (winshsemi

weighted. The type of playing | did at that time would have been impossible on a

wei ghted board. But rsamewhath d td6 ml & v en da¢ amlgme d
more piano type music. So, | have a conundrumvant both! And not only that, |

want top quality piano / organ sounds and | want to be able to move it easily without

the risk of a heart attack. Clearly such an instrument has not yet been invented, but it
can be done!

How?

By using atwo-tier combinationsetup, with a weighted action board at the bottom
and a lightweight action at the top.

Keyboard Combinations

He r eféwsexamples of possible combinations
Combi 1:
1 NordPiano 4with hammer actiorkeys (on the bottom)
1 Korg Kronos 61 with semi weighted ¥&(on the top)
Combi 2:
1 Korg Kronos 88 or 73 with hammer action k€gn the bottom);
1 Yamaha MODX7 with semi weighted k&fon the top)
Combi 3:
9 Casio PX560 with hammer action keyon the bottom);
9 Casio CFX5000 61 with semi weighted keyon the top)
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Combi 4:
1 Korg SV-2S 88 or 73 with hammer action lsgpn the bottom);
1 Korg PA 1000 6with semi weighted kes/{on the top)

Combi 5:
1 Roland RD 2000 with hammer action keys (on the bottom);
1 Hammond SK1 organ with semeighted keys (on the top)

All of the above offer something different. Clearly there are numerous possible
combinations to suit all tastes for home, studio or live band situaBarnst you can

find a single boardvhich satisfies your needs, so much the betéerd this would
almost certainly be a wise choice initially.

Casio PX560 with Roland FA 07 on top

The dovepictureshows one of my previous saps, which is a CasiBrivia PX 560
88 Hammer action keyboard below with a Roland FA 07 workstation with a 76 semi
weighted keyboard on topan excellent combination!

For your convenience | 6ve |isted most of
my website ahttp://learnkeyboard.co.uk/links.html

Polyphony

When considering various keyboards, you will come across the wiopd® | y phoni ¢
andb monop.honi céo

A monophonidkeyboard will only allow you to play one note at a time as in the very
early synths if you play two notes together only one will sound. A keyboard which is
saypolyphonicto 32 noteswill allow 32 notes to be played / sounded at once.

As you only have ten finger@resumablylyou may think that this is fine, but when
you consider that using the sustain pedal and / oraxgompanimentandrastically
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http://learn-keyboard.co.uk/links.html

increase the need fpolyphony 32 notes soon becomes inadequ&tethe larger the
polyphonythe better!

Most quality keyboards havepamlyphonyof 120notesor more.

Advantages / Disadvantages of Internal Amplification

Most of the lower priced portable keyboards and most hdigial pianos have

internal speakers / amplification. If you intend using instrument fohome us@nly,

then this can be ideal. The only possible disadvantage of this is thay ihake the

I nstrument physically heavier than it mi
intend moving it around too much then this should not cause a problem.

Peavey KB2 Keyboard Amp /' Roland KC150 Keyboard Amp

The more expensive portable keyboards tend not to have internal amplification. You
may think this odd as it appears that you are paying more and getting less. But as these
instruments are primarily produced for the professigngdiing musician keeping the
weight down to the minimum is usef(domething thatvas unheard of when | was
gigging); andalso,this leaves the way clear to purchase the right amplification for the
musicianods individual needs which coul d
size of venue.

KRK Rokit 5 G4 Studio Monitor Speakers

If using one of these instruments for houose,there are many suitable small amps on

the market. In this instance | would advise purchasing dedicated keyboard equipment
as against a guitar amyhich would work, but not as wel pair of studio monitors

or a single or pair ghbowered PA speakecsuld also be ideal.
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But whatever speakers you end up with external or internal, youalstlalmost
certainlyneed a pair of reasonable quality headphones.

Please see my website fambiasedup to date recommendations.

Midi

What isaMidi&?

AMidid - Musical Instrument Digital Interfaces basically a way of transferring
musical information from one keyboard or recording device to another via a standard

midi cable or via a USB cable (if supported). A single Midi link can carry up to
sixteen channels of information.

The information thamidi carries is basically everythirgexceptaudio. For instance a
midi recording could consist of:

1 The notes played and how long they are held gn for
1 How hard they are played (velocity)
1 Timing;

N Pedal on/ ofetc

But It w 0 n audio. Boeift you mhadet amidi recording on a particular
keyboard, saved it to midi Gmbfile and then played it back on another keyboard or
PC, it would use the sounds from the second keyboard or computer software for
playback- which of course may be better or worse than the original.

A great advantage of recordingnmdi is the ability to correct mistakes (assuming the
editing facilities are available in the keyboard or DAW). For instance:

1 Timing mistake can be corrected by quantizing either at the time of recording
or afterwards

1 Bum notes can be corrected witleé e d i t featuree nt 6

1 Velocity and pedal errors can be corrected wh#o e d i t feaduree nt 0
1 Part of a recording can be corrected usingdtheu n cfdature n 6

1 Plus much more

Another use fomidi is to connect two keyboards which would enable you to play one
board and use the sounds from the other.

So what if | want to record in audio?

Many keyboards will have audio recording features which will record exactly what
you play using the sounds of your instrument. But if you make an error, or something
is not quite right you will need to recoitdagain from the beginning.
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But if your keyboard or DAW hamidi and audiorecordingfeatures you could first
record inmidi, make your corrections, then playback the correctea$ilou record it

in audio and Bingo - you will have anaudio recording with the sounds and effects
from your keyboard.

If recording audio into a DAW, you will need an externahudio interfaceif the
facility is not in your keyboard.

Please see my website for more information on DAWSs and what is available free!

Buying Second -hand or New?

Like just about anything, if you buseconeéhandyou will save a huge amount on the
new purchase price and lose a great deal less when you come tohsehl is
inevitabld

Over the years | 6ve boandyimetitablyhawe dost mbneyn e w i
on all of them whereas many of teecondhandi nst rument s | 6ve bou
for a few years andometimes evemsold for a profit- s omet hi ng | 6ve n
anywhere near doing with a car! And as against cars, musical instruments tend to be
very reliable. In fagtl have to say that since 1966 when | bought my Vox Continental

organ, | haveneverhad an instrument falon mel 6 m hangi ng onto a
writingthis The onl y parts t hatewkeyd that gotphgsicallyn e e d e
broken on my Hammond due to a slighflyo v e r e n playingstachaigue iand 6

some valves which were consumables on the Hammonds. But in thosé¢ alawes/s

kept a supply of what | knew | was going to destroy.

Common sense dictates that you should use caution if buying on eBay etc., although |
have bought and sold this way successfully numerous times. But my advice would be
to always view before bidding and check ¢

But also you need to know exactly what you are looking for and have a good idea of
what is a fair price. This of coursanbe difficult for a beginner unless you have a
knowledgeabldriend to guide you.

Due to the massive increase of Il nternet
musi c stores have closed down. Il n Shef fi e
shop left, whereas there used tosleeeral | consider myself fortunate in the fact that

| am within a fairly easy drive of York where the large online seller
https://www.geardmusic.corhave their main UK showroom, so at least | can get

there to try out new instrumentsut | would much rathdrave a local establishment!

But make no mistake, the internet is here to stay, and our shopping habits have to
adapt to these modern times.

Thetwo mainpluspoints of purchasing on thmternetare:

1. In most countries you have the legal right to return goods for a full refund if
you decide that youooreoreaschl dhilalp plye floo n e
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https://www.gear4music.com/

| 6ve done this a couple of times mysel
me after watching all t hdeh aonndlsd moen 6vi d e o
hated themln both cases | received no hassle from the dealefs|lsoedit to

them!Of courseyou need to make sure that any returned goods are sent back

in pristine condition with all the original packaging. | always take photos of the

goods before and during packing in case of damage during transit;

2. | t 0 dliffiqulbtd search out the best pricesich do tend to change up or
downalmost daily!

Finall vy, i f y ouor e advicd is te buy the bedt aetendhdo b uy ,
instrument that you can afford (preferably 6 octaves or m&ahe of the older top

name keyboards are excelleBtt always check new prices first, and then at least you

will minimize your losses if you get it wrongvhich you probably will!

It can also be a good idea to download the pdf user ngfntaal the manufactureds
websites These are generally freely available from the u p sextion éven for
older models.

Korg SP -500 Stage Piano (88 keys) - with auto  -accompaniment

While editing this book in 2020, | noticed a couple of gssstondhanddeals on the

0 CaGohn v e rwelssites @ne was a Korg S0 for £250 and the other was a

Korg PA2X for £499- bothvery gopoddeal s assuming they are
owned both of these and can confirm that they are great keyboardse n by t oda
standards$ A few scratches would make no difference to the value of an older board!

Other items that you will need include:
1 A stool- preferably height adjustable;
A stand strong enough to accommodate the keyboard;
A good quality sustain pedapreferably with a reverse polarity switch;
A music stand included withsomekeyboards;
A dust cover for the keyboard:Bay,
Amplification and leads if not included;

A keyboard carrying bag or case if you intend gigging or moving it around,;

=4 =2 =2 =4 A4 -4 -

Headphonesif you want your family to retain their sanity
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Keyboard Stands

| f your c¢chosen keyboard doesnodt come wi
donot , t h e n antthad ywu myoamavhich isspi@blet for you needse.
strong enough to accommodate the weagjtlihe keyboar@ndalsoheight adjustable

The three main types are shown below and are:
1 Table frame
1 Zframe

1 Xframe

In most cases there will option to add a furthdrer if requiredbut do check this
out before buying if you think you might need this.

| personally prefer thetable frameé as they are more stable, but if you intend
gigging, you may find one of the others quicker and easiebuy two!

Some manufacturers make tailor made stands for their keyboards, which tend to be
excellent quality but also very expensive.

Keyboard Stands -06Tabl ed, 60Z0 & 0X0

Keyboard Benches / Stools

Back in in mygigging days | used a drum stool which suited me firg dfrcourse
packed away quickly into almost nothing. But ntivat the rear end has expanded
somewhatthis option for me isa completeno-no! So now | use a fixed pianbench
whichjust happens to be the correct height for measa stores music.

If I was buying one again now, | would go for tteight adjustable option as shown in

the first picture below. The second option shown, would no doubt be ideal for gigging.
But | would strongly advise against buying a cheap nasty one. Expect to pay around
£50 minimum- your comfort is worth it!

Piano /Keyboard Bench Stools
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Piano / Keyboard Pedals

Most upright pianoscoustic and digitahave two pedals. The right hand one is the
aampebpedalalso called thé&sustaipedaland the leftoneisth@ u na pedal d a 6
also called thesoft pedal. More recently many grand piarevsd even uprightare

now fitted with a third pedal in the middle called tisestenutépedal.

Pedals on a modern Grand

Very simply thedampeb pedal sustains akeys played for the time the pedal is
depressed. Thé u n a @adal dasiéally mutes the sound to a degree and also
modifies the tones somewhat. Theostenutd pedal enables the pianist to sustain
selectedkeys, while otherkeys remain unaffected. On digital pianos the middle
sostenutgedal caroftenbe assignable.

When purchasing most portable keyboards, pedals are rarely included, but at the very
least you would need éustaird pedal. Single, double and triple pedals shown
beloware widely availablebutif you want the twin or triple unitdo check that your
keyboard will supportthesemany dondt !

Add on Pedals for Digital Instruments

In addition to thed s u s pedal youwmay also find @wellb pedal useful if you want
to use organ sounds. This just simply increases and decreases the volume and is a
fixture on all organs.

Swell Pedal for Organ Sounds
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If you want to play bass with your feet, you may want to adoedal board (with
swell pedal included). These are primarily used for organ music.

Nord Pedal (27 k eys)

(N EEEEEEEEEN)

Beyond all of the above the only otheérp e dyaud nsag need could b@ssignable
switche$to perhaps alter the speed of a rotary tone cabinet (Leslie), which could be

physical or electronicOr maybeto trigger drum fills orstyle variationsetc.in auto
accompaniment but again, make sure that these are supported by your keyboard,

which will normally beconnected througanauxiliary pedal input.

I love playing the piano.
My technique and understanding
improves day by day!

Now weol | begin | earning to play!
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& The Notes of the Keyboard

Firsty,we o | | |l ook at the notes of the keyboat

As already stated, some keyboards / pianos have more keys than others, but this makes
no difference in relation to understanding how to play thesrthey all havéhe same
basic arragement of black and white keys

If you look closely you will see thdlheblack keysare in groups of two then three.

This enables us to find every single note easily. And the first one that you must learn
is 6@ Cwvihich can be found just to the left of two black keys.

The diagram below showa four-octavespan revealindive C 6 sach of which are
eight notes aparthence octaveas in octagomand octopus eight!

2 Octavias CcC-C 1 Octalve cC-C
I | | -
Nl
C is to the left of \ Middle C

2 black keys!

Probablythe most important note on the keyboardrigldle C which is thed Ctbat is
more or less in the middle of the keyboard and because it is so important, we are going
to put a star on ours as shown.

Now all the notes to the left ohiddle C get gradually lower in pitch and all the notes
to the right gradually get higher. And usually you will use your right hand for the
higher notes and your left hand for the lower notes.

So which hand playsiddle C?

That 6s a oandahed angweeisthai itcwould be either, but | will explain more
shortly.

Now | 0611 show you what al/l the other not e
confused about all this at the moment. We will be taking &laWly step by step.
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Here's the other notes!

CDEFGABCDEFGABCDEFGABCDEFGAB|C

This is mind boggling, how am | going to remember this lot?

Easy, if you split them up into two main groups according to the number of black
notes as shown below:

Notes around the Two Black Keys!

C is to the E is to the D is
left of right of in between
2 Black Keys 2 Black Keys 2 Black Keys
c L A E

Notes around the Three Black Keys!
F is to the B is to the G & A are ‘
left of right of in between
3 Black Keys 3 Black Keys 3 Black Keys
Flo | | ] B G A|

Andi f you candt r eme@obrédry owhdireh paomad | fyi rgo
get it?- GA - GAll

What about the black oneshat are they calle

Dondét worry | 6v,ewvenbt berdettéengtlwemh t her
look at how the keysf the keyboard relate to music notation.
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&= Music Notation

Music notation is basically a glorifiegraph using groups of linesalled Gstave$ or

Gtaffg) with thed t il m ebedng the horizontal axis from left to right and tipéchd

being the vertical axis. How long a note is played for is determined by the time
element of the note i.e. crotchet, quaver, minim etc. When laye@ is determined

by how faralong thetimelinei t 6 s pl aced. The pitch of th
high or | ow itds ([theatave)dimpteneasly pbeasyintheory!i c a | e
As an examplein the diagram below, the first note to be playedisvhich is the

lowest pitched note of the phrase and tgratche6( don 6t worry |1 611 €
shortly), followed by E andG which are higher pitched and played together. They are

both dninim®which are sustained for twice as longairotchet Then we havé

which is the highest note of the phrase followed ®yagain both of which are

Guaver®$ being timed half the value of a crotchet. And finallye last nat of the

phrase i€ which is a6 emibrevé (notice that it has no stem) whichf@ur times the

time value of a crotchet.

n [—
./
ANI VA o O
Y o & A G e
c
E

The next diagram shovexactlythe same phrase in graph formRyano Rollform as
used in music recording softwak@lick on either to hear thghrase ifyou want to.

Piano Roll View

P +4 .
i fx o
o - ——
E T —
g B
h e

Horizontal Time Line

Can you recognise the similaritibetween the two diagrarhs
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Undoubtedly any untrained musician would find the piano roll vempler to
understand, and it certainly has its uses when editing recorded music. But look at how
much space it takes up compared to the first diagram. And remember this is a very
short onehandphrase. So clearly, learning convental music notation ha® be to
everymusi ci ands advantage.

In order to extend the vertical axisn conventional notation)and potentially
accommodate more notdhis is split into&clef®d The two clefs used in piano music
are thedrebled and das® clefs as shown next anthese formghe @rand std f(od
Gtaved).

The Treble & Bass Clefs

This is the [
Treble clef °

symbol And this is
] the Bass clef
symbol
Sayingfit he two cl efs used i n Potharglefs. musi c o

Yes there are several other clefs used by other instruments and sithgerrsost
common being thé l6o6 and 6enod clefs, but from the piano / keyboard point of
view, you cancompletely put them out of mind, jusimply know that they exist and
forget about them!

I love playing the piano.
My technique and understanding
improves day by day!
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The Grand Staff

The &Grand stafbis made up of tw@ s t aowdesst bafffife ingés each, the top one
being thed t r e b &Hach is mainly used for the higher notes by the right hand and
thed b acd smdindy used for the lower notes by the left hand

The Grand Staff

Notes of the Treble Clef

o o
) (&) = =7
s — ——
D A
F A Cc E E G B D F
O Py ©
s — o © °
[ &) O o=
A C E G G B D F A

Notes of the Bass Clef

What 6s the difference between a staff anoc

Actually, ncone seems to know for sur@ot even Google or Wikipedi&8ut clearly
astaffis astaveand astaveis astaff,although generally the plural for bothdss t av e s 6
noté st alfts 6dond6t worry awaltwowords!, i tds | ust

The important thing that you need to learn is thatGlet aowdesstbaré $pht into
the twodlefd(for piano music} these are what you need to learn and remember.

An easy way to remember the notes of each clef is to think of them in sections like:

1 Treble ClefspacenotesF A C E - the wordFACE!

91 Treble Clefline notesE G B D F - Every Good Boy Deserves Favours!

1 Bass ClefspacenotesA C E G - All Cows Eat Grass!

1 Bass CletinenotescBDFA-Gi ant Bears Donodt Fly Ae
Sowhi ch one is 6middle C0°7?

Well actuallyé mi d dis eot i€ the above illustration, because it falls below the
lines of the treble clef and above the lines of the bass clef. Inifactdt s mikact | y
way between both clefs.

The next illustration will show you where it i8lthough it is shown irboth the treble
andbass clegit is the same note.
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Middle C

Middle C is below
the lines of the
Treble Clef and

above the lines of

the Bass Clef w

>

[

Q@;*D

o

¢

If we bring the two clefs closer together, you will see that there is an imaginary line
exactly midway between the two clefs and this is wideriddle ®lives.

Middle C
If we bring the
two clefs closer 0
together and é [
draw an imaginary 1P I O
line between them, 9:
this is where we >

find Middle C

And this is whydmiddle Ghas a line drawn through the middle of it. This is called a

dedger lin@and happens with some other notes as well, in fact any time a note goes
above or below the clatafflines.

Now the notes both sides of middle(B andD) also falleither above or below the
clef stafflines which can be seen next.

I love playing the piano.
My technique and understanding
improves day by day!
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Notes Between the Clefs

o)
The notes shown %\
3V AN
here are the same Py, O S
notes written in I;J c m
different clefs ) — O
7

Now there are also notes that fatith above the tréd clef and below the bass clef
and these in fact would be the top four and the bottom four white note$oaf-a
octavespread.

Notes Above or Below the Clefs

G A B c
Some notes fall ’Q o o |o |&
above or below '\3
the clef staff
lines as shown oy
here! — . o =
F E D c

N N S

The two C's shown here are 4 octaves apart!

Wowthis is gettingheayy dondétl d hiewlker wunderstand all

Pl ease dondt weiwil berdeabng withevewythiagerle fstep at a time
ard it will all become clear as yqurogressBut you may occasionally need to review
various sections to gain a complete understandigst read on!
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How the Notes Relate to the Keyboard

Now weol | | ook at how the musi cal not es

This next diagram magt firstlook a little confusing and fficult to read;and if you

are reading this on a tablet, it may notbeclear. you havenodét alread
go to the reaof the bookio get the pdf download link and you will be able to see this

much more clearlyeven more so in landscape view!

Notes of Both Clefs Together

F—

o B
=

e <]

-
-
i

ks

CDEFGABCDEFGABCDEFGABCDEFGABC
AN

|||||

Middle C and its neighbours are shown in both clefs!

To make this easier to see, below | have split the keyboard int2-betave sections,

one for each clef, but remember that we have put a stariddle G5so that you can
always find it!

Saq notice that the next two diagrams are actually the same as the above diagram split
into two.

It may be useful for you to print out these three diagrams and look at them in detail.

Notes of the Treble Clef
Upper portion of the keyboard

N
1\
1L

A)

QQS!‘D
L 1A
|
BEL ]
[T

o]
L 180
N

(v BKY
(o JK)
=
m
.
®
>
)
()
=
m
m
®
>
w
()
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Notes of the Bass Clef
Lower portion of the keyboard

-

q
=
ol

[T

N

AL
[T1%
T
TT®

O |«
Ol
ml| s
-
@
>
(o)
(o)
=
m
o
@
>
(v o)
(o]
o

Ok so this shosvafour-octavespread, butvhat happens when the notes hrgher or
lower than these as on larger keybodtds

Good question! Ad the answer is that up to a certain point more ledger lines are
added, but wbn there are too many they becomgossible to read quicklyso
instead the music is written an octave (or more) lower or higher to keep within the
clefs and then th8va, 8\b, 15maor 15mbsymbols are used.

As an examplethe following two phrases are exactly the same, but on the second one
the 8va symbol is used indicating that the notes should be played an octave higher
than written.

e = £ F Qu - — - — -
QJ} = 3
1 8va= play the bracketed notes one octave higher
1 8vb= play the bracketed notes one octave lower
1 15ma= play the bracketed notes two octaves higher
1 15mb= play the bracketed notes two octaves lower
To be honest i1t wildl probably be a whil e
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Sharps & Flats

Webve already | ear nt Ctohhetnexttishamoctave tAedr v a |
indeed this is the same interval froBi- B or G - G etc.

Now the smallest interval in Western music iGamitonéwhich is the interval from
any note on the keyboard to its nearest neighbour be it black or white.

So, the interval betweef andB is a semitone, and also the interval betwEemdF

as in both cases there are no black notdsetween. In all the other cases thare
black notes in-between, so the semitone interval will be to the black note above or
below. And as you can see by the diagram below the first black note&Caiaralled

C sharp or D flat. Note thatin some circumstancd? could also be known &S flat

(as there are no black notes in between)@mduld also be known a8 sharp- but
actually this is very rare.

Sharps & Flats

B G

T
L
-~

]
Ny WuN

IFb ICh B [E# -
CDEFGA C CDEFGABC

Lowering a note flattens it! - Raising a note sharpens it!

To6 s h a a poterisdo raise the pitch anddtd | aohetisstab@er the pitch.

There are alsaouble sharpdanddouble flat®where the pitch of a note is raised or
lowered twice as much (2 setanes). But as these only occur occasionally in keys
heavily endowed in sharps or flatseGe not going to get involved with these here
and it may be years before you come across any.

Sharp / Flat Symbols
# Sharp bFIat hNatural

|} Double Flat 3 Double Sharp
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Whether a particular note is known as a sharp fteit depends on the key signature
which will be dealt with later

Sharps and flats occur in music in two different ways:
1 asdccidental§ or
1 within key signature$which could also includaccidentals

When they areaccidentals,they are simply added to the music as and where they
occur as shown below.

A A
_‘ | |
g s : % ,

In this case any repeats of notes thattaseh a r pré i ¢ & dthisevayaamhains so
for the duration of the bar unle§sn a t u ruairngithede a t6 usynabbl.6

If you look carefully at the last diagrayou will see thaboth examples are identical
The first oneusesF sharp and thesecondusesG flat (same notes) to produce the
same result.

Why do the black notes have two names? Why not just calldla¢sbor Gharp®but
not botty

Yes, | can see the confusion, but this is because thedairkey$ andsharp key8
which we 61 | dbeut lategadongrwithikey signature’

Butfirstwe 6l | deal with the timing.

I love playing the piano.
My technigque and understanding
improves day by day!
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€& Timing and Rhythm Part 1

Hopefully youdve understood a I|little ab:«
(stave). Now weol | s t a rthedimedime® whithlycoresists t h e |
of time signaturesbars and note values

Time Signatures and Bars

Each group of notes is separated iath a or 6 e a s, identfisddbythe vertical

0 b dimesd separating the various notes or groups of noldse time signature
determines how many notes of what length are to be played to each bar, the first beat
of which is often slightly or heavily accented.

Bar Lines & Time Signatures

Time Signature

AN VS 3

o ~N 7~
Bar Lines

The most common time signatures are:

9 4/4-four quarter notestoeachbar Thi nk 1&2 &3 &4ps&ela&ki?2 & 6
3&46 eandcwith youright-handt ap wilkBHt beadbdbs but not
0 a n Wehoyourleft-handt a p olrandBbh eb eda t s ;

1 3/4-t hree quarter notes to eak&2&8ar ( Wal
&1&2&306 et c. , deft-dandviatph ododbbkat é and wit
right ha2n3d bdreatlse 0

1 2/4-two quarter notes to each bargMhtime) Thi nk 1&RP &I & peat (
206 et c. , deft-dandviatoh oModbmkat é and with you
th#ad deat s;

1 6/8- six eighth notes to each b@wo set of three Jazz Waltz). Think or
rep@a3228-123,2236 et 6 antti§tine) and tap all the beats
with your right hand antd h B &@26kkatsowith your left hand but giving
more emphasilé eatt hef feacsh mwattern. Th
3/4t i me , génerallymudh éaster.
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The time signature is always given at the beginning of each piece and will remain the
same throughoutnless information is given to the contrary.

The most common time signature without doubt4/4 which is also known as
& o mmo n and thimadsd has an alternative symbol as shown below as d&#2 the
time signature whichisknowna@sc ut comonéoal t a.medevebd

Time Signatures

Quarter Note Time Signatures
0 n h
Eighth Note Time Signatures
0 0

E=

D)

Common Time Alla Breve
o)

=~

N

N
o

N

e S
e~

There are other time signatures which we
time you come to need them you will understand them perfectly

I love playing the piano.
My technique and understanding
improves day by day!
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Note Values

The mostimportant note values that you are likely to come across for a while are as
follows:

4 — | — | | | E

i o == 2 = - . o |
1 Semi-breve = 2 Minims = 4 Crotchets

n [ 1 { 1 | 1 l 1

(9 A | I | | | T I I | | | [ 1| | | 1| | | 1 1| | | 1 1 I N |

t@ s o o o & o o j bﬁﬁbﬁbﬁ:ﬂ

¥ = 8 Quavers = 16 Semi-Quavers

1 Thedemb r e alse khownas & wh o | eountoat £ kieats (therefore
taking up the whole of 4/4 bar);

1 Thedé mi ralsarkown as & h a | fcounteds & ldeats (therefore taking up
half of a4/4 bar);

1 Thed c r o talsotkmowrbas @ g u a r t eounts altbeabd(therefore taking
up a quarter of /4 bar);

1 Thed q u aalse kndwn asad e i g h tcountmas had & beat (therefore
taking up an eighth of 4/4 bar);

1 Thedemg u a vabBakbownasé s i x t e ecauntbas a quarteréf a beat
(therefore taking up a sixteenth of/d bar).As more6 t aareladdéd to the
guaver family the note valaéhalve Sq four tails will create a 64th note, but
we are not going to go into these here

Common Note Values

(o) 1 Semibreve =

cor 0= 0 S e
J I 0 s
20DDDIDIN s qurer-

(9000000000008 | 16 seniquavers

i
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Rests

Each bar must always compute to the correct vakeep whend | e a doted amed
used in the first bar (shown shortifhereforgany space where no note is sounded is
taken up by & r e swthi¢hshvedsimilar values to the notes.

Y Y
- rd r 2
-~ Py

4 Crotchets

tg;?&:
DR
L
MM

1 Semi-breve 2 Minims

by t b | h b | b | | b e
e e A e S B B R
4 T 7 T 7 T 7 T 7

QE;SE:»

] ay ay ay ay . ay ay 1
I 1A I / A ! / 13

REY
24
ALy
—

no|ley
ey
144
1a4

8 Quavers 16 Semi-Quavers

Note the similaritybetweenthe minim and semibreve restAlthough they look
similar, they are rarely confused as the sbmaive takes up the whole baralways
remember these as a mininr e and asénireve6 hangs 6 !

Sorry, | anydobthisdQouldgyeutjust explain again exactly wh# timing
means?

Ok, t He dfoigd ey b ol means that there are
bottddmt él | s us t handasa tratchet ie d qudrtér ef a seenireve,
this means that there are faguarte®notes (crotchets) to each bar.

In the case 08/4 this means that there are thr@ggiarte® notes (crotchets) to a bar
and2/4, two quarter notes to a bar

In the case 06/8the there are si& e i gnhbtéslighaveldo a bar

Being totally ridiculous if the time signature wa&9/16 there would benineteen
Gixteentld notes (sengjuavers) to a bar, but such a time signaturesdmt exist in
practice- maybe on another plarieHowever,time signatures such akl/8 and 7/4
etc, although a little unusualo exist! - | love both of them and eshemfrequently

Lead in Notes

Some tunes donot st a,rintwhichrcased h e a @ i(sfbaré¢ nb e a't
used which will make the first bahorter than the normal bar tim@ometimes (but

not always) this is adjusted l@y)somaking the last bar a different lengthhmake up

the differenceAn example of this is shown below which is in fact the first few bars of
60Away in.a Manger

A = - o
A3 I |
Vv o -
D4 s o P — o
) -
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4/4 Timing

Now, looking at the example below, | want you to count out loud or in your head:
2-3-4-1-2-3-4-1-2-3-4andclap your hands on the beats with tiees
Then youol | be clapping the rhythm.

Notice the4/4 sign at the beginning and also thé a r bktweereeach folreats.

4/4 Timing Example

Count evenly and clap on the notes!

4o R

1 2 3 2 3 4

That should have been fairly simple

Nowl 6d | i ke & A& 3Ht&4 &Cl&R &3 & 4 & etc., as in the next
example wedre going to include some quayve

If you like, instead of claping you can tap a steady fdagats with youteft hand and
taponthenotewi t h your right hand@&sénydurhdadndét f o

4/4 Timing Example 2

Count evenly and clap on the notes!

s ) ) 1P I 0 A A R O

1&2&38&48& 188 2& 3&48& 18&2&38&48&

| Jddddddd |J Ll )l -

1&2& 3848 1& 2&3 &4 & 188283848
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2/4 Timing

2/4, as | mentioned only a short while ago, means that there are two quarter notes
(crotchets) to each bar. And this is just ldkena r c timie.rSgvéhen counting as we

have done previously, you need to colint2 - 1 - 2etc,orl1 &2 & 1 & 2 & etc.if

there are quavers involved (which there are).

And accent should be given to both first and second beats.

2/4 Timing Example

Count evenly and clap on the notes!

1% A T ) S A N I R B

1 & 2 & 1 & 2 & 1 & 2 & 1& 2 &

0 0 U B [ DV SR

1 &2 & 1 & & 1&& 2 & 182 &

Just about all military music is written 814t i mi n g . | f youdve ever
UK. monar ehlyréso pi n g ,yolwell h&e heard madyBut 2/4 timing
Is alsoextensively used in all types of music, including folk and classical.

3/4 Timing

3/4timing is 6 wltz6timing and should be counteti- 2- 3 - 1- 2 - 3 etc., orif there
are quavers involvedt & 2 & 3 & 1 & 2 & 3 & etc., with accent on the first beat
only.

3/4 Timing Example

Count evenly and clap on the notes!

I 27 o s I R S

1&2&838& 18&82& 3& 18&28&&38&8& 18&828&838&
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So exactly how long in time is a crotchet?

There is no set time, btihey are always equainless the tempo changes during the
piece The tempo for every piecd music is generallyndicated at the beginning by
showing how many crotchets there are per minute or in classical music the following

[talian termsare used:

Italian Translation Beats per Minute
Grave -  Very Slow/Solemn - 40 - 44
Largo - Slow - 46 - 48
Lento - Slow - 50-52

Adagio - Leisurely - 54-56
Andante - Easily - 58-63
Andantino - Slightly Faster - 64 -72
Moderato - Moderately - 74 -92
Allegretto - Fairly Quick - 96 - 108
Allegro - Quick / Lively - 112 - 116
Vivace - Briskly - 120 - 132
Presto - Fast - 138 - 168
Prestissimo - Fast as Possible - 176 - 208

So why are althese terms in Italian?

Because mangf the most importantomposers from the Renaissance to the Baroque

period werdtalian.-That 6 s |

names

end

n

60i 0!

ust

about

I love playing the piano.

al |

My technique and understanding

improves day by day!

t he
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Using a Metronome

If you have a modern electronic piano or keyboard there will almost certainly be a
built-in metronome which can be altered to any specific time value. Note that as well
as setting the timing you will also need to set how manyshibare are to a bathe
metronome will therd d i an ¢hé first beat of every bar andt ion tkedothers.

|l f youdbve I|istened to any of the Ilinks s
to them- with thed d i at thedfirst beat of each baor measure

If you are using an acoustic instrument, you will needeaternal metronome.

El ectronic versions are widely availabl
something really special about the -dddhioned traditional clockwork versiondich
unfortunately are more expensivelove them- they come in the same category as
cuckoo clocks for me a touch of nostalgia! But all they do is tick, tock and ding

no cuckoos

What about when a piece slows down or spee@s up

In this event no metronome (electronic or mechanical) would be able to cope with the
infinite possibilities butin these eventthe following terms are used in the music
notation:

~_Italian Translations |
Accelerando - Increase speed
Rallentando - Slow down
Ritardando - Slow down
atempo - Resume original tempo

That s itti nfi ng and rhythm for t h68Btiniingme be.
a |little | ater, as this requires the neec
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@& Your First Test

Now ités time. for your first test
Oh please, ishis really necessary?

Well yes, but the test is only so that you can find out what you understand (of not)
w h a t ve wozdaded so farAnd if you get any of the questions wrong, it only means
that you wil/|l need to go back and have ar

Question 1

Looking at the keyboard chart shown abowbkat are the notes called that are
numbered:

a) 25? - b) 30? - ¢) 22?7 - d) 157 - ) 297

Question 2

Looking at the following diagrapmwhich is in thetreble clef identify thenames of
each note in order and show where they can be found on the keyboarthibbhae)
For instancgthe first note i® Camd isNo. 25in the chart.

&@;SED
MR
)
s
]

Question 3

Looking at the following diagramwhich is in thebass clef as before, identify the
notes in order and where they can be found on the keyboardahave)

- *

).

.4

PR PR
&
N
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Question 4

How many crotchets eqused minim?

Question 5

How many crotchets equse semibreve?

Question 6

Is the following note a semibreve, minim, crotchet or quaver?

f

Question 7

Is the folowing note a semibreve, minirarotchet or quaver?

Question 8

Is the folbwing rest a semibreve, minircrotchet or quaver?

¢

Question 9

How many minims could there be i&l bar?

Question 10

Is F sharp the same note &5 flat, A flat or B flat?

The correct answers can be found towardstiteof the book

If you have answered any questions incorrectly, you should look again at the
information shown previously. But do also remember that the most important aspect
of playing the piano or keyboard is the actplaysical practice, so please work hard at
getting your fingers working well and pay attention to corhectd / seating position,
timing, accuracy and smoothness in your playily.of these items will be covered
next.
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& et 0s B gin

Hopefully you now undestand a little of the theory explained so Warich obviously

Is important. But Aving understood thisf course you also need the physical technical

ability to hit the right notes with the correct velocity in the right oatehe right time

Thismay take months of intee practice to become reasongiigficient and years to

become superb. But make no mistake aboamybnecan doit-tat any age. Do
anyone ever tell you that you are too old or too anything else to de Ithepeat-
anyonecandoitAnd i f youdr e likeme,dt kould gjve yonareew b i t
lease of life!

Do alsoremember that the ability to read music is not necessarily related to how good
a musician you could become. Some of the dv@rls g muesiaidng ae unable to
read music at all (Ray CharleStevie Wondetletc.), but a basic understanding will
certainly help you get goingeven some great sighted musicians are lousy sight
readers.

One thing that evergreat musician hasn common is that they all have good
understanding of scales, cderharmonyand rhythm(which will be covered herein)
and would have all spentany hours daypracticing finger technique€learly, they
were motivated!

In short the more you put into # practice- the more pleasure you will get out of it.

The satisfaction achieved is totally immense. And there are some wonderful pieces of
musi c available that ar e r elthagoingvbeyond easy
your capabilitiess this will just cause anxietyake it me step at a time!

Correct Hand  and Seating  Positioning

Firsty, i t 6s a good idea to make sure that vy«
achieve this by soaking them in warm water for a while, but then dry them thoroughly.
Alternativdy, sit on them to warm them uput if you happen to be sibhg on a cold

marble slab, nestle your right hand ungeur left armpit and your left hand under

your right armpitfor a whilewhich is a method that | used regiyawhilst gigging

around Européduringthecoldwi nt er s of the 600s.

The next thing igo be sure that you adopt a correct seating position so that you can
achieve the correct hand positidhyour seating is incorrect (too low or too high)
then your hand positioning will never be correctrecommend using a height
adjustable piano stool so that you can experiment in order to get comfo@alué.
course you may have an adjustable keyboard stand.

Do alsoconsiderthe fact that you may need to use the pedals, or at least the sustain
pedal.Sqg both feet should be comfortably flat on the floor to begin with.
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And of courseyour stool should bepositioned so that you assatedmore or les in
the centre of the keyboardelly button oppositeniddle A

The next pictures illustrate the correct and incorrect hand positions.

Fingering

As far as music is concerned what most people will call thdiri finget i$ their
0 s e cfimgedasd in music thé f i fingertistalways youdhumi®- on both hands

Hands with Palms Down

4 3 2 2 3 4
5 5
LH ° " RH
Left Hand Right Hand

Your First Exercises

As your music reading ability is no doubt limitaght now, for our first few exercises
wedre going to use five notes only (in e
anot her so t halEachyfiogerwil alwagstplayghe same mote,tbut not
necessarily in the same order.

These initial exercises will enable you to utilise every finger in both hands thereby
giving each finger equal practicA.nd we 61| | @imel elemelnte hasi wg 6 v e
already coered: crotchets, minims and sémaves and quavers a little latér
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Begin by resting your handightly on these five notes in gelaxedclaw like position
then when you are readyegindepressing the keys in the ordgrown in a piston type
motionusingthe tips of youfingers and the sidef yourthumbs. Make sure that you
release each note beforeytay the next except fadhe minims and semibreves which
should be sustained longeknd try to play each note witbqual pressure, which |
know is not easy at first.

Most importantly keep to a strict rhythwhich can bes slow as you likadeally use
a metronome set to a comfortable speed

Each eercise should be repeated sevéirabs and speed can be increased only when
you are ready.

All of the exercises can be heard by clicking on the hyperlaskshey appeaas
explainedpreviouslyor by downloading them from theebsite

Eachof theseexerciss uses the notes and fingeriag shown in the next diagram.
Note that the thumb of your right hand plays mid@lend your left hand plays the
same notes an octave belodthough both hands are used, they are not used together
except for single sustained noteseach cas&y and be awaref which notes you are
playing. Perhaps sing along as you are doingsilently if you wish CDEF G F

etc.
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