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€ |ntroduction

Ok, first let me make it clear thatldyl ear n il ma nweéels@wggesting
going to be a virtuoso at the end of this periedpecially if you an absolute beginner
-itdés simply not realistic!

However,| assure you that the methods included herein will show you the fastest and
easiest way to learn finger dexterity agghuinemusic notation. Andurthermore are
geared towards all styles of music (classical / pop / jazz etc.) and applicable to both
piano and electronic keyboards.

There is an enormowsnount of information herein which should take reader from
absolutebeginnemith no previous musical knowledgehigh intermediatavithout the
need for buying more bookisoBook 1, 2 and 3 et c. |l t 6s al

This book explaingn detait
1 Choosing the right keyboard for your needs
Il nitial finger exercises that donot
How to read music from scratetiming and pitch etc.
Every major / minor scale and arpeggio in every key

1

1

1

1 Pentatonic & Blues Scalé@s the most used keys

91 Chord construction in a way that can be understood
1

Chord charts for every chormd every keyin keyboard view including
9ths, 13thsdiminisheds etc.

1 The best proven finger exercises available
How to make boring scales & arpeggios interesting and fun to practice

Numerous practice piecéscludingtwo additionaldownloadbletune
booksin pdfformai

How to play from a fake bookith and without aut@ccompaniment
Plus more!
The key points to learning quickly and effectively are as follows:
1 Theright type of regular practice, spaced according to your ability
1 A high level of motivation

1 Being assured that it has nothing to do with age, talent or being gifted even
to a professional level

Letds | ook at the above Iin a |little more
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The Right Practice

To be effective your practice should be short (initially) but regular. TA@aminute

sessions a day is ideal to begin with, which could be and should be extended as you gain
more ability and finger strength. Having no practice for several days and then trying to
make up for what youbve missed thgwobnldvi ng
more | ikely be a backward step. | 30 you c
minute session per day is the absolute minimum to begin with, any lessand 6 d b e
basically wasting your time.

With the right practice, good progress wi
jerks- good daysandbaddays o dondét get disappointed w
wrong. In order to experience the peaks, you must also have the troughsdd{eg it

every dayand it will happen!

Apparently, Chopin used to insist that his students practiced just 2 hdaygoat other
greats suggested much, much more!

Includedhereinare some superb 5 finger exercises, plus all the scales and arpeggios
that you need to know. In order to be successful thesstbe practiced, but they can
be fun as shown later.

Moti vati on

Therdas absolutely no doubt abouttltat your willingness to practice regularly is in a
direct ratio to your degr eraotivatédymatdil Vv atniod
bother. If you look at all really successful players, the one thing that they have in
common is a high level of motivationthe greater the motivationthe greater the
successpparently,Jazz pianist Jamie Cullum has a keyboard in every room of his
house- even the kitchenso thathe cad h a v e aany time lik deklslikd + even

when heods borpitkinghgs ofionss e g g s

Tal eht Gi ft

Successful keyboard playing has nothing to do with age, talent or being gifted. Most of
thesocalleddt al e nt endsicians garef simplybdrn into the right environment
where they were encouraged and taught from a very early age. Sonaybe they

were privileged- but not gifted. And this is the same with everything from being a

0 g i fartisetalad g i fmoter chéchanic! Think about it! Do you think Mozart would
have achieved what he did if his parents warat?

And | ook at Michael Jackson, per haps you
known that he wagroomedvirtually from birth to be what he turned into at the expense

of any form of normal childhood. And clearly this is the fate of many ¢hifdr o di gi e s
-t heyo6r forcedi mpagcompl i sh what their parent

Anyone who ignotivated,and practices as instructed can be a superb player in a direct
proportion to the amount of effobbeptuerion
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than someone el se. M uceeatice Justsompetatith ymurselo mp e t |

and you will achieve the greatest fulfilment.

Get t he Best from this Book

This book has been written to be read as a paperback and / or a digital eBook. If you
have the paperback versiegreat,- without doubt this is the best version for flipping
backwards and forwards to where you want to be. However, if you wish to hear the
audio examples included, you may find it convenient to also have the digital version in
pdf format which can be read on any PC, laptop or tablet.

The audio links throughout the book can be accessed two ways:

1 by using the free external links at:
http://learnkeyboard.co.uk/keyboard_links.htifdr the QR
code)which gives access to all the links in the order in
which they appear in each chapter or

1 by using the links throughout the book as they appear in the digital pdf
version (internet connection required)

If you have purchased the paperback version, the digital versfogelg available to
you (for your own use only). T& can be found under thownload link heading
towards the end of the bodkage 255)Be sure to copy the link exactly as written
including the hyphen and the underscore between the worndse theappropriateQR
code If you have any trouble with this, | will be happy to hefgyou are reading a hard
copy or the kindle editignl strongly advise you tdownload the pdf file now so that
you can hear the exampleasilyas you work your way through the book.

Using /tABeoki nks

Quite probably you may only need to listen to some of the audio links, but several are
included br your convenience.

To access the links easily, if you are viewing this on a laptop or PC first of all go to
your browser and click the restore down button in order to reduce the view size to
something like the image below to the right (by dragging the bottom and sides).

)

| i http://leam..ming%203.wav \t

a ] learn-keyboard.co.uk/Tir H » =

_@“

Restore Down Button

Then click on the link which should then appear in front of the document enabling you
to move it out of the way of anything that you may wish to see at the same time.

« Copyright © Martin Woodwar@025


http://learn-keyboard.co.uk/keyboard_links.html

If you are viewing this on an Android tablet as soon as you click on the link you will
lose the book view until you push theB a buktod (showmexy).

Béck Home ‘ ‘ ‘ ‘ O ~ < ‘

or

If you want to you can have a trial run now by clicking on the following graphic which
actually is 6P bdlge thanthesss simplyean akamgple te heérlthe links

and not an attempt to teach ybuP o p Go e s ds lhas bedresaggesiedon a

previous review.

s

P A=
Y a0 L 0] Y] Y]
s Y ) i Y ) i
PY) o * - o * -

Note that the links may not work if you are viewing this in a Google or Amazon sample.
Please go taittps.//learnkeyboard.co.uk/learn_in_a_week.htfot a freeworking pdf
sample.

Note also that each link will open a new page in your browser, so you will eventually
need to cancel them (or just close the browser).

In addition to theexternal linls, there are also numerous internal links to help you
navigate to certain referenpeints in the book and returmcluding the arroweither
side of tke chapter heading<licking thegreenright-handonewill take you instantly

to the next chapter and thedleft-hand arrow to the beginning of the last chaptbere

are also links to and from the coinciding chapters in Parts 1 & 2.

|l f you want to navigate to anabt hiecronc hvahpitc
is in the footer of every page (including this one). This will take you instantly to the

0 Co n tpage i@ you can then click and go to any section you-wislyou can

basically whizz through the document at lightning speed!

Also, throughout the book | have included a few of my favourite keyboards. These are
notb adver t stiiey goeebasicalyejust to fill space. Links fall the major
manufacturers as wellas myk e y b o a r seéctian ean bedonr@ on my website so
that you can get all the ttp-daterelevant information to make up your own mind as to
what suits your needs either now or in the future!
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€= Choosing Your
First Keyboar d

|l f you havendt already bought a keyboard

you may find the following information useful.

There are many different types of keyboarddl have black and white keys and to the
uninitiated all look the same. But they can be vastly different, and which one will be
right for you will be determined by:

1 Your present needs
9 Your ultimate needs, and of course
1 Your budget

Prices can vary from as little as £50 to many thousands of pounds. The chance of buying
one that is right for your initial and ultimate needs is aboubuatilyou can at least try!

Keyboards basically fall into the following categories:
a) Digital Pianos
b) Acoustic Pianos
c) Arranger Keyboards
d) Harpsichords
e) Organs
f) Workstations
g) Synthesizers
h) Controller Keyboards
And of course, all the above could be purchased either new or skandd

But here we are only going to discuss the first three which are the ones most suitable
for beginners, but details of all the others and up to date information can be seen on my
website athttps://learrkeyboard.co.uk/keyboard_reviews.html

Di gital #PHoame sUs e

Home use digital pianos in general tend to be less feature filled than the stage
alternatives. Most upo-date models will have 88 weighted hammer action keys
varying in quality. Many are also incorporated in a wooden frame with pedals included
or at lest have the option of a wooden stand making them fitting for a home
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environment. Most will also have buitht speakers making the need for external
amplification unnecessary.

Some will simply be pianos with few other features (although most do have a variety of
tones). Others will have additional features suchuisaccompanimerdénd recording
functions.

For a comparatively loweost starter piano the Casio PX S1100 and PX S3100 are hard
to beat. Both have quality piano sounds, builspeakers, quality hammer action
keybedand many other useful functions.

Casi o SRAX 088 Keys

If you want the convenience of all the gadgetry on an electronic digital piano and also
a nice bit of furniture, then there are maowy-techbut generally expensive instruments
available such as the Yamaha Clavinovas.

Yamaha Cl avi n80¢®PCVEF Keys

But there are many, many more to choose from in all price ranges.

Di gital P3taangpes / Studi o

In contrast, digital pianos for stage or studio use tend to be more feature filled in relation
to sounds, effects and other functions. These will have either 73 / 76 or 88 hammer
action keys. Builin speakers and autccompaniment are less likely to waihd on

these and an external stand and pedals would be required. Therefore, in all cases for
stage use external amplification suitable for the venue would be required. See my
website for details of external amplification.
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Recording functions are not the norm on stage pianos, but some may have them.

Both home and stage digital pianos will have earphone sockets enabling personal
practice.

Kor §¥2S St age -BiBarkKeys

There are some digital pianos that are suitable for both home and ttadérg SV2S

is available with or without buHin speakers and is about the coolest looking keyboard
on the planet as well as having top notch piano sounds and the top Korg Rt&@eda
keybed.

The main manufacturers for digital pianos are: Korg, Roland, Casio, Yamaha, Nord,
Kawai, Dexibelland Kurzweils o t her ebés pl enty of great m
are good and possibly not so good features with most manufacturers. You may prefer
the sounds on one and the key action on
study.

If it is your intention to play classical or jazz seriously, | would suggest that a digital
piano could be a good choice for you. But if you are an absolute beginner then consider
one which also has aveccompaniment which ino wayprevents the instrument from
being used as a normal complete piano.

AcoustPi@aso

| would never discourage anyone from getting an acoustic piano if this is what they
want, but the clear disadvantages are:

1 They need periodic tuning

1 They are space greedy

1 They can be very expensive

T Theydébre not suitable for gigging
1

You will drive your family and neighbours nuts when you practice, as these
ofcourse dondét work too good with hea

On the plus side, when the world eventually forgets how to generate electricity,
everyone will want one!
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I donot think that anyone <could deny th
beauti f ul i nstrument , but at A83, 000 | w¢
especially if they live in a bedsit!

But the sounds of this instrument and others have been faithfully reproduced by Clavia
and available on all their Nord electroni
a6 p u rcoulsl telbthedifferenceand youdéd save amhavadmisi ve A
bit more room to walk around!

Bosendor fer Grand Piano

So please also look at the digital piano alternatvesh ey ar e f ar bett e
been in the past and you might just be surprised.

Arranger Keyboards

Arranger keyboards generally come with 61 or 73 / 78vaimghted or semiveighted

keys. The quality of the keybeds will vary tremendously from model to model. Although
piano pieces can be played on them, weighted keys give more control for this type of
musc. But for just about any type @ianoplaying | would advise at least 73 keys (6
octaves). If you are wanting to learn classical or jazz piano, one of these would not be
a good choice, with the exception of the Korg Pa5X 88.

KorBa5X Arranger K38y bKoeayrsd
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All arranger keyboards will have a fairly large selection ofipstalled sampled sounds
which may or may not be editable. The quality palyphonyof these sounds will vary

very much, although there are some surprisingly good sounds on some of the less
expensive models.

Additionally, arranger keyboards have the facility to split the keyboard at certain
(variable) points enabling different sounds to be played in each part of the board, (i.e.
bass on the lower half / piano on the top half), and / or to use the lower liad of
keyboard to triggeautaaccompanimenénabling the player to effectively be a ene
manband. Indeed, many of the bettprality arrangers are used for live gigging by solo
players.

Korga70061 Keys

Many arranger keyboards have buritspeakers, which are suitable for home use, but
most also have the facility for adding external speakers for better quality and more
volume. The more expensive models (Korg Pa5X / Yamaha Genos) tend not to have
built in speakers as is the norm for professional equipment.

Most also have recording features, in some cases with as many as 16 fully editable
tracks enabling a fair degree of quality music produabiorihe better modelsKorg
Pa700 onwards!

Arranger keyboards are available from as little as £50 up to more than £4,000. A good
entry model is the Yamaha PSR E473 and the current top professional model (in my
opinion) is the Korg Pa5Xsomewould argue that the Yamaha Geriis better!

Casi 0-X6D0061 Keys

So, who are they good for?

The lower priced models are ideal for anyone who wants to learn music in a fairly casual
way and just have funfor classical or jazz go for a digital piandhe more expensive
models are ideal for solo gigging, or music production by more experienced musicians.
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At the entry level of the market, the Casios are excellent value and hard to beat, but do
also look at the Korgs, Rolands and Yamahas.

Aut-Accompani ment

All arranger keyboards and some pianos / organs have the facility to either use the
instrument as a full keyboard (miano mode) or to split the keyboard at a chosen point
and use the upper half for the rigkdnd melody work and the lower portion with an
alternative sound / instrument for bass etc., or-agtmmpaniment. But remember that
youodd be st rangnpdeiwithdessthan A3 kelysl p i

In the auteaccompaniment mode, a particular rhythm and style can be selected which
will play bass, drums and other instrumentation as soon as a chord is played below the
split point. As the chord is changed, the instrumentation will follow automatically.

In most cases there will be:
1 Anintro- one or more
1 Variations- usually four different ones
1 Fills which can be triggered to activate automatically between variations
1 Endings- one or more

This results in the player being in control of a complete rmdtrument band /
orchestra. Clearly using this option enables even a novice to produce great sounding
work easily.

The quality of the styles varies between instruments, but at the high end they are quite
stunning. This feature can allow a good player to make truly professional performances
solo, something that | have done personally in thesoalistant past using aKorg

SP500 digital piano.

There are thousands of styles available (downloadable) for all genres of music and it
can take hours (months) to wade through them. On the advanced keyboards, you can
even create your own styles, but this involves a fair learning curve.

To use this feature, ideally you will need to understand chords and inversions, details
of which are included herein, but in most cases, there are also features for beginners
whereby the chords can be triggered with only one or two fingers.

Auto-accompaniment can be used live or incorporated into recordings where plenty of
manipulation is possibleseed Us i n gA\c A @ mm a nin the énaltcliapteof part
1

BUTé . . . |l woul d strongly r ec o nandevithduttheh at vy
autcaccompaniment then you will get the best of both worlds. The exercises herein
teach exactly thisf or your greatest fulfil ment. Do

hours pushing buttoné, h a v i g learning Bothingi t 6 s an easy trap

Note that if you are playing with a band, aaimcompaniment would never be used.
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Sequencers

Most arranger keyboards, workstations and some digital pianos have one or more built
in sequencer(s). This enables you to record and playback chord sequences, styles, fills
and variations or even complete songs easiyc e youdve got your hi

OQut of the sequencers that | 6ve userd, | 6\
maybe itds just because |1 6ve had a few
thinking best. Some incidentally are far more editable than others, which is another
reason | prefer Korgs.

Another recording option is to use an external sequencer via your PC and a DAW
(Digital Audio Workstation) such as Cakewalk or Cubase etc., which allows far more
control, editing and mixing possibilities. To do this, in most cases you would also need
an auwlio interface unless your keyboard has one built in which is becoming more the
norm.

HammeActi on or Semi Weighted?

If you conclude that you want a digital keyboard as against an acoustic instrument, then
your next dilemma will be whether to buy one with fully weighteth a mmer act i ¢
keysortogofod semi wei ght edd

Without doubthammer actioikeys are far better for piano playing, wrskmi weighted

are better for organ, electric piano, and synthesizer. Both types of keyboards
incidentally tendtobé v e | o c i t which mearssithe harder gou play the louder
thesoundas on an acoustic piano. But there a
want this (organs and harpsichords), in which case this feature can be turned off.

For my time6 o n t hleonlyrevea played the Hammond organ (which wasmi
weighted. The type of playing | did at that time would have been impossible on a
wei ghted board. But now that | 6ve cal med
piano type music. So, | have a conundruhwant both!And not only thatput | also

want top quality piano / organ sounds and | want to be able to move it easily without
the risk of a heart attack. Clearly such an instrument has not yet been invented, but it
can ke done!

How?

By using atwo-tier combinationsetup, with a weighted action board at the bottom and

a lightweight action at the top. There are numerous possible combinations. For instance,
a fully weighted digital piano on the bottom with a Korg PA1000 arranger on top would
give you just about evetlying.
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Pol yphony

When considering various keyboards, you will come across thevwgeds | y pphdo ni ¢ 6
omonophonico

A monophonidkeyboard will only allow you to play one note at a time as in the very
early synths if you play two notes together only one will sound. A keyboard which is
saypolyphonicto 32 notes, will allow 32 notes to be played / sounded at once.

As you only have ten fingers (presumably) you may think that this is fine, but when you
consider that using the sustain pedal and / or-actompaniment can drastically
increase the need fpolyphony 32 notes may soon become inadequate. So, the larger
the polyphonythe better!

Most quality keyboards havepalyphonyof 120 notes or more.

Mi di

What isdMidi&?

0 Mi -dMudical Instrument Digital Interfaces basically a way of transferring musical
information from one keyboard or recording device to another via a standard midi cable

or via a USB cable (if supported). A single Midi link can carry up to sixteen channels
of information.

The information thamidi carries is basically everythirgkceptaudio. For instance, a
midi recording could consist of:

1 The notes played and how long they are held on for
1 How hard they are played (velocity)

1 Timing

1 Pedal on/ off etc

But it wo radip.Sq ifeyauonadé anidineeording on a particular keyboard,
saved it to anidi mbfile and then played it back on another keyboard or PC, it would
use the sounds from the second keyboard or computer software for playyachk of
course may be better or worse than the original.

A great advantage of recordingrmdi is the ability to correct mistakes (assuming the
editing facilities are available in the keyboard or DAW). For instance:

1 Timing mistake can be corrected by quantizing either at the time of
recording or afterwards

Bum notes can be corrected witleé e d i t featuree nt 6
Velocity and pedal errors can be corrected withé e d i t featuree nt 6

Part of a recording can be corrected usingdtheeu n cfdature n 6

= =2 =A =1

Plus, much mofe
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Another use fomidi is to connect two keyboards which would enable you to play one
board and use the sounds from the other.

Sq what if | want to record in audio?

Many keyboards will have audio recording features which will record exactly what you
play using the sounds of your instrument. But if you make an error, or something is not
quite right you will need to recoitiagain from the beginning.

But if your keyboard or DAW hasmiidi and audiorecordingfeatures you could first
record inmidi, make your corrections, then playback the correctecélgu record it

in audioandBingo- you will have araudiorecording with the sounds and effects from
your keyboard.

If recordingaudiointo a DAW, you will need an externauidio interfacdf the facility
IS not in your keyboardmany new keyboards have both magid audio interfaces but
do check before buying if this is your intention

Other items that you will need include:

l

=4 =42 =2 A -4 2

l

A stool - preferably height adjustable

A stand strong enough to accommodate the keyboard

A good quality sustain pedapreferably with a reverse polarity switch

A music stand included with some keyboards

A dust cover for the keyboarkEBay

Amplification and leads if not included

A keyboard carrying bag or case if you intend gigging or moving it around

Headphonesif you want your family to retain their sanity

All of these are widely available from many physical and online outlets, but more details
of these can again be seen on the reviews page ofeisite

Now weol | b e g i-afterladitderbinof esgential hedy | a y

Rol and RD 88 St-8@e KRiyano

UL

Mid-range stage piano. Great soundgood value!
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& Your First Exercises =

Now before | start explaining the basic rudiments of music theory, these first few
exercises can be practiced eff earyiiygsuel vy ev
havendét got one yet, these exercises wildl

But assuming you have got a keyboard, you need to get yourself correctly prepared as
follows.

Correct Hand and Seating Positioning

Firstly, ités a good idea to make sure t
achieve this by soaking them in warm water for a while, but then dryttih@oughly.
Alternatively, sit on them to warm them up; but if you happen to be sitting on a cold
marble slab, nestle your right hand under your left armpit and your left hand under your

right armpit for a while which is a method that | used regularly s¥lgigging around
Europe during the cold winters of the 60¢

The next thing is to be sure that you adopt a correct seating position so that you can
achieve the correct hand position. If your seating is incorrect (too low or too high) then
your hand positioning will never be correct. | recommend using a height adgist
piano stool so that you can experiment in order to get comfortable. Or of course you
may have an adjustable keyboard stand.

Do alsoconsiderthe fact that you may need to use the pedals, or at least the sustain
pedal, so both feet should be comfortably flat on the floor to begin with.

Your stool should be positioned so that you are seated more or less in the centre of the
keyboard belly button oppositeniddle C, with your back fairly straight but relaxed.

The next pictures illustrate the correct and incorrect hand positions.
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Fingering

As far as the piano is concerned what some people will calldhkil fingertisbtheir
0 s e cfmgedad in piano / keyboard music thd i fingertisdalways youvb t h u mb 6
(on both hands).

Hands with Palms Down

4 = 2 2 3 4
5 5
LH ' RH
Left Hand Right Hand

Her e We Go

What | 6 m goi n gowwi drigeg/aur partmer, kitlspparénts, friends and
probably even your catuts- so be prepared! You are going to becomemer pet ual
t a p pThesd exercises can be done anywhere, anytime on virtuatlyirmgirom a

table to a steering wheel to your head ot
absolutely guarantee that they will increase your finger strength, independence and
flexibility quicker than any other methodbviously, whenever you can, use a
keybaard. But because you can do these anywhere, | will call thesé tha p pi ng o
exercises.

To prepare for your first exercise, proceed as follows:

1. If using a piano or keyboarddjst your seatingosition as described
previously

2. Restthe fingers ofyour right hand (you cado the same with your left hand
later) on the keyboard (or surface) in a claw like position with your first
finger (thumb) on the white key to the left of two black keys more or less in
the middle of the keyboardmiddle C

3. Keeping your hand / fingers in this position raise your harig very
slighttysothati 6 s no | onger touchilhtgsit he key
uncomfortable, adjust your seating position

4. Now begin counting either out loud or in your hed® 2 &3 &4 &1 &
2& 3 &4 & etc.
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5. With each count (but not thie a n)dap your left foot and try and keep a
steady r hyt hm. fordewise\llmupayratentioreta@tiey
hand / finger position at all times

Exercise 1

With each tap of your foot, press the keys (or tap the surfeitie)each finger of your

right hand one at a time in a piston type fashion starting and finishing with your thumb
as showrin the righthand diagram belowSpeed is of no importanceut rhythm is.
Take it as slow as you I|Iike but keep 1in
far faster than you are able to do this, so simply slow dowtethpo.

54321234 (5) 12345432(1)

Left Hand x 7 Right Hand x 7

When using the left hand, start with the 5th finger, again on a key to the left of two
black keys, but the next one down from the one used with the right hand and follow the
pattern as in the leftand diagram above.

Practice this exercise with both hands separately doing each one seven times making
the last beat of each segment the first of the next. You will see the significanse®fv e n 6
later. Gradually increase the speed according to your ability, but remember speed is not
important, but accuracy and rhythm is.

And this is what you've played!

L

3/ 45
E|F

Left Hand nght Hand

I dondt want you to worry about this rig
one segment of the above, you would in fact be playing 9 crotchatster notes US,

the last of which being the firsff the continuumThis isshown in music notation for

the right handn the next diagram
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0

| [N | |
I#; .i ' = |
Y—=2f J € 1
) - o
C D E F G F E D C

Now as you get a little more proficient, you could double the speed by tapping / playing
the notes on thé a nbéabs as well this would be 9 quaverseighh notes USas

below.
{n J A 3 | |
=X | [ 7] r 4 - | |
4 ' — =
e - @ o

Doubl e it agai n asixteenth nates USsshewsn maxtwihych sv e r s
what you should eventually aim for, but you can always alter the tempo to suit yourself.

o)

~e
o d

8
—

_‘_f

Each of the exercises has ani r versian &hus enabling every finger in both hands to
benefit equally. The mirror version for this first exercise is as follawiis the right
hand startingvith the 5th finger and the left hand starting with the 1st.

12345432(1) 54321234 (5)
Left Hand x 7 Right Hand x 7
f
H | | I .;" ﬁ E
L & - g

Try these exercises two different ways:

a) Tapping and releasing each finger fairly abruptllyis is known as
O0st aaudat o6

b) Holding each finger down until the next one comes into pthys is known
as0l egat oo

c) Practice with both hands individually and then both hands together

I 61 1 explain the music notation in detail
fingers working which right now is most important and will be for quite some time.

So, when youodre ready, move onto the nex
moving in a different order.
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Exercise 2

{51213243(5)} {15453423(1)}

Left Hand x 7

Right Hand x 7

Mirror Version Below

Left Hand x 7

Right Hand x 7

{15453423(1)} {51213243(5)}

Right hand Music Notation for Normal and mirror version below
x7 x7
0 :
= | —J= = =
DS . - = o ¥ o -

Exercise 3

{51213141(5)} {15453525(1)}

Left Hand x 7

Right Hand x 7

Mirror Version Below

Left Hand x 7

Right Hand x 7

{15453525(1)} {51213141(5)}

Right hand Music Notation for Normal and mirror version below
x7 x7
I—Q_I,—I'l—"—g—- i i | I [ E— | — i |
| - 1 II: I ] .‘J :ii ;T - Ei: =I 1 :Jl 1 - Il |
) - & - - - -
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Exercise 4

Left Hand x 7 Right Hand x 7

{54342312(5)} {12324354(1)}

Mirror Version Below

Left Hand x 7 Right Hand x 7

{123243540n} {543423125{]

Right hand Music Notation for Normal and mirror version below
x7 x7
n
= D — ! —— ——— | —— ! . 31— — |
1 F. WA 1D | | . . | ol | ;l 1 |
Dalr L, edce 7t | 1MoL, —

Exercise 5

Left Hand x 7 Right Hand x 7

{53423123@@ {13243543m8

Mirror Version Below

Left Hand x 7 Right Hand x 7

[13243543(1)} {53423123(5)}

Right hand Music Notation for Normal and mirror version below
x7 x7
0 ,
il 1. | . ===
S R S S = ; L
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Rightnow, you may understand the fingering charts better than the music notation, but
you must admit that i1Itdés getting a bit coc
five white notes here. But hopefully this has got you tapping and exercising your fingers

in order to gain some initial dexterity and flexibility required to progress further.

I appreciate that if youbve never done t
particularly between the 4th and 5th fingers, but believe me they wbeke are no
better!

Later | 0 ndre bsitteroembeydo them slowly and keep in time.

Even though their greatest importance is to give the initial flexibility and strength to
each finger, even when you progress to learn all the scales and arpeggios shown later,
never dismiss the importance of the 5 finger exegcis still do them now aftexell
over60years of playing.

Please continue with these exercises while you are reading the following chapters, |
guarantee that you will see the benefits
muscles too muchdo a bit- rest a bit!

The audio link for the tapping exercisesh#ip://learnkeyboard.co.uk/tapping.htrok
click on thenotationgraphics omse the QR code on page tbOgain access to all the
links.

Alto Truesonic TS 408 Active PA  Speaker

A great alternative to a dedicated keyboard combo amp is powered speakers like
these. Although used primarily for PA, these are are great for keyboards and can be
used singly or in pairs (for stereo).
These are ideal for home studio and smaNerage sied gigs.
| haveusal these

« Copyright © Martin Woodwar@025 ]



http://learn-keyboard.co.uk/tapping.html

€= The Notes of the Keyboard

Nowwe O | | |l ook at the notes of the keyboar

As already stated, some keyboards / pianos have more keys than others, but this makes
no difference in relation to understanding how to play them, as they alth@agame
basic arragement of black and white keys.

If you look closely,you will see thatheblack keys are in groups of two then three.

This enables us to find every single note easily. And the first one that you must learn is
0 Cvéhich can be found just to the left of two black keys.

The diagram below showda@ur-octavespan revealing fiv€ 6 each of which are eight
notes apart hence octaveas in octagon octopus- eight!

2 Octavias CcC-C 1 Octalve cC-C
I | | -
Nl
C is to the left of \ Middle C

2 black keys!

Probablythe most important note on the keyboardrigldle C which is thed Ctbat is
more or less in the middle of the keyboard and because it is so important, we are going
to put a star on ours as shown.

Now all the notes to the left ofiddle C get gradually lower in pitch and all the notes
to the right gradually get higher. Andually,you will use your right hand for the higher
notes and your left hand for the lower notes.

So which hand playsiddle C?

That 6s a good question and the answer i s
shortly.
Now | 611 show you what all the other not

confused about athis at the moment. We will be taking it all slowly step by step.
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Here's the other notes!

CDEFGABCDEFGABCDEFGABCDEFGAB|C

This is mind boggling, how am | going to remember this lot?

Easy, if you split them up into two main groups according to the number of black notes
as shown below:

Notes around the Two Black Keys!

C is to the E is to the D is
left of right of in between
2 Black Keys 2 Black Keys 2 Black Keys
c L A E

Notes around the Three Black Keys!
F is to the B is to the G & A are ‘
left of right of in between
3 Black Keys 3 Black Keys 3 Black Keys
Flo | | ] B G A|

Andi f you candt r e meGobley o whr &€ hprcaobnelpt f | g sit
it? - GA - GAll

What about the black ones, what are they called?

Dondét worry | 6v,e weodtl If obreg odtetaelni ntghewn t h t h
look at how the keys of the keyboard relate to music notation.
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@& Music Notation

Music notation is basically a glorified uphd using groups of lines calle@tave$or

Gtaff€) with thed t i mdéing the lorizontal axis from left to right and tpétchd

being the vertical axis. How long a note is played for is determined by the time element

of the note i.e. crotchet, quaver, minim etc. When it is played is determined by how far
alongthetimBd ne 1 tds placed. The pitch of the

i tos placed on the veedypeasyihtheory!li s (t he st e

As anexamplejn the diagram below, the first note to be played ghich is the lowest

pitched note of the phrase and i€eotche6( dondét worry | 611 expl
followed by E and G which are higher pitched and played together. They are both
dninim®which are sustained for twice as loagga crotchet. Then we havewhich is

the highest note of the phrase followed®ygain both of which aréuaver$being

timed half the value of a crotchet. Afidally, the last note of the phraseHswhich is

a0 emibrevéwhich is fourtimes the time value of a crotchet.

n [ ——
1/
wLi' o O
[y -‘-GA G E
C
E

The next diagram shows exactly the same phrase in graph fdPrara Rollform as
used in music recording software. Click on either to hear the phrase, if you want to.

Piano Roll View

| ||
P 4 |ﬁ
i fa o
t ¢ smm==m—r T ———
- B
h % anms

Horizontal Time Line

Can you recognise the similarities between the two diagrams?

Undoubtedly any untrained musician would find the piano roll view simpler to
understand, and it certainly has its uses when editing recorded music. But look at how
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much space it takes up compared to the first diagram. And remember this is a very short,
one hand phrase. So clearly, learning conventional music notation has to be to every
musi ciands advantage.

In order to extend the vertical axis (in conventional notation) and potentially
accommodate more notes, this is split iatlefs®d The two clefs used in piano music
are thedrebledanddbas®clefs as shown next and these formdrand std {odstave).

The Treble & Bass Clefs

This is the
Treble clef ° [

symbol And this is
] the Bass clef
symbol
Sayingit he two clefs used i n Pianos?musico I

Yes, there are several other clefs used by other instruments arefssirige most
common being thé a | ahdddnordclefs, but from the piano / keyboard point of view,
you can completely put them out of mind, just simply know that they exist and forget
about them!

Rol and FP8980 xKeys

s PpPuelog= =8

} E10 © 00 900500 oo mmmm o0 60 500 0000 o

One of Rolandds fi{Sawgnsdii p portabl e

Perfect for home, studio, or stage!
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The Grand Staff

The &Grand stafbis made up of tw@ s t aowdesst dafffife ingés each, the top one
being thed t r e b Wwhach is mainfy dised for the higher notes by the right hand and
thed b a s smainly used for the lower notes by the left hand

The Grand Staff
Notes of the Treble Clef

o] o
) [& ] © 7
() o - P © —
\Q_)U O P ©
F A Cc E E G B D F
(&) oy ©
. o—= e—o—=2
(&) o ~F
A C E G G B D F A

Notes of the Bass Clef

Wh a t Odifferentedetween a staff and a stave?

Actually, noone seems to know for suwraot even Google or Wikipedi8lut clearly a
staffis astave,and astaveis astaff, although generally the plural for bothGss t av e s 0
noté st afts 6dondét worry alwaltwowords!, i tdos just

The important thing that you need to learn is thatdhe t aowdesstoaré $pht tto
the twocclef (for piano music) these are what you need to learn and remember.

An easy way to remember the notes of each clef is to think of them in sections like:
91 Treble d¢ef spacenotesF A C E - the wordFACE!
91 Treble def line notesk G B D F- Every Good Boy Deserves Favours!
1 Bass tef spacenotesA C E G - All Cows Eat Grass!
1 Bass teflinenotesGBDFA-GiantBear s Dondt Fly Aer oy
Sowhi ch one is 6middle Co6°2

Well actuallyd mi d dig net inGh@ above illustration, because it falls below the lines
of the treble clef and above the lines of the bass clefadhi t 6 s midvaag t | vy
between both clefs.

~

Al started out with nothing and | 'v
Seasick Steve

CommentRock on Steve, we all love you!
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The next illustration will show you where it is! Although it is shown in both the treble
and bass clefs it is the same note.

Middile C
0

Middle C is below A [—
) ANV

the lines of the o) ©

Treble Clef and

above the lines of

©-
the Bass Clef M

—>*

If we bring the two clefs closer together, you will see that there is an imaginary line
exactly midway between the two clefs and this is wideriddle MGlives.

Middle C
If we bring the
two clefs closer 0
together and év‘ {
draw an imaginary 1P O
line between them, 9:
this is where we Z

find Middle C

And this is whydniddle Ghas a line drawn through the middle of it. This is called a

dedger lin@and happens with some other notes as well, in fact any time a note goes
above or below the clef staff lines.

~

Al have never thought of writing for rep
mu st come out ; t hat i s the reason

Beethoven

Comment: Wisdom from the greatest!
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Now the notes both sides of middlg[B andD) also fall either above or below the clef
staff lines which can be seen next.

Notes Between the Clefs

A
The notes shown A
~\J N
here are the same Py) O P=N
notes written in I;J c m
different clefs ) = -
.4

Now there are also notes that fall both above the treble clef and below the bass clef and

these in fact would be the top four and the bottom four white notesanfr-@ctave
spread.

Notes Above or Below the Clefs

G A B c

Some notes fall ) o = o =

above or below 0

the clef staff

lines as shown O

here! — o o =
F E D C

= D

The two C's shown here are 4 octaves apart!

Wowthis is gettingheavy; dondto !l td hiewlker understand all

Pl ease donot di stress yoursel f, we wi | | k
it will all become clear as you progress. But you may occasionally need to review
various sections to gain a complete understandifgst read on!
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How t Net eRsel ate to the Keyboard

Now weol | | ook at how the musi cal notes r

This next diagram may at first look a little confusing and difficult to read; and if you
are reading this on a tablet, It may not
go to the rear of the book to get the pdf download link and you will bet@kee this

much more clearly, even more I3p zoomingin, in landscape view!

Notes of Both Clefs Together

e @2
i - \':':" e =
rJ

Pl

p——
—
S REOREEe P o smEmE iR == Ao E
o "I

e o i

{-‘L;{:J:‘::‘-:;:i:d:‘:z"_i___:_L-_L gﬂz—f &
cCD

EFGABCDEFGABCDEFGABCDEFGABC

L)
Middle C and its neighbours are shown in both clefs!

To make this easier to see, below | have split the keyboard into two 2 octave sections,
one for each clef, but remember that we have put a stiticaie C so that you can
always find it!

So, notice that the next two diagrams are actually the same as the above diagram split
into two.

It may be useful for you to print out these three diagrams and look at them in detail.

AL

‘:'tszrt?:f: i :I: I ]

Notes of the Treble Clef
Upper portion of the keyboard

- | ®

AT

= ]
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Notes of the Bass Clef
Lower portion of the keyboard

et ===t J- e iffpfff_‘r = _I "
AEE‘ispigmi;ﬂigwiiwigﬂiiﬂii,igwggwigﬂ;iwiiwifmi;w

Ok so this shows f@ur-octavespread, butvhat happens when the notes argher or
lower than these as on larger keybodtds

Good question! And the answer is that up to a certain point more ledger lines are added,
but when there are tamany,they become impossible to read quickly, so instead the
music is written an octave (or more) lower or higher to keep within the clefs and then
the8va, 8, 15maor 15mbsymbols are used.

As anexamplethe following two phrases are exactly the same, but on the second one
the8vasymbol is used indicating that the notes should be played an octave higher than
written.

e
e
A,

Y N

t@*a
W
)
N
]

8va= play thebracketed notes one octave higher

8vb= play the bracketed notes one octave lower

1
1
1 15ma= play the bracketed notes two octaves higher
1 15mb= play the bracketed notes two octaves lower
b

e honest it wildl probably be a while

AThe beauti ful thing about | earning i s

BB King - (King of the Blues)
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Sharps & FIl at s

Webve already | ear nCtothdéinaxtis addctavéiAmdindeedy a | f
this is the same interval froB- B or G - G etc.

Now the smallest interval in Western music i&seamitonéoré h al f whickip US 6
the interval from any note on the keyboard to its nearest neighbour be it black or white.

So,the interval betweef@ andB is a semitone, and also the interval betweendF

as in both cases there are no black notdsetwveen. In all the otherasesthereare
black notes irbetween, so the semitone interval will be to the black note above or
below. And as you can see by the diagram below the first black not€adtealledC
sharp or D flat. Note thatin some circumstancds could also be known & flat (as
there are no black notes in between) @mduld also be known & sharp- but actually

this isfairly rare.

Sharps & Flats

18l il
DE‘..ﬁ Ci Dt Fi G} A:
c

) E) | G) A
o NN
F) ) B | |E} B!

CDEFGABC CDEFGABC

Lowering a note flattens it! - Raising a note sharpens it!

To 6 s h a a potensdo raise the pitch anddtd | aonhetisstaonb@er the pitch.

There are alsaouble sharp8ando auble flat®where the pitch of a note is raised or
lowered twi@ asmuch (2 sentones). Buthese only occur occasionally in keys heavily
endowed in sharps or flat§here areonly two in this book- in the G# minor scales
andtheDo 705 chordin the chord substitution sectidbhmay be years before you come
acrossanymore

Sharp / Flat Symbols
# Sharp bFlat hNatural

L Double Flat % Double Sharp
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Whether a particular note is known as a sharp ftat depends on the key signature

which will be dealt with later

Sharps and flats occur in music in two different ways:

I asdccidentalgor

1 within key signature$which could also includéccidental§

When they araccidentals, they are simply added to the music as and where they occur

as shown below.

A A
5 S
o = o

In this case any repeats of notes thattaseh a r pré i ¢ & dthisevayaamains so
for the duration of the bar unle@sn a t u ruaingithede a td usynabbl.6

If you look carefully at the last diagrammu will see that both examples are identical.
The first one usek sharp and the second usé€sflat (same notes) to produce the same

result.

Why do the black notes have two names? Why not just calldla¢sdor Gharp® but

not both?

Yes, | can see the confusion, but this is because therarkey® andGharp keys

which weol | be | earning about | ater, or
But first weoll deal with the timing.
Casi o Privia PX S3100 St-88e KeyBome Pi

This little beast takes some beatigspecially for the price. This has incredible
piano sounds, as well as one of the best keyboard feels out there.
It also has other great sounds and auto accompaniment.
Suitable for beginners and professionals alike!
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€ Timing and Rhythm Part 1

Hopefully youdve understood a I|little abou
Now weol | start | o o-khedimgdinadtwhithltansists ofrtimez o nt a
signatures, bars and note values.

Ti me Signatures and Bar s

Each group of notes is separated ibitb aar& e a s whick aréthe vertical lines
separating the various notes or groups of notes. The time signature determines how
many notes of what length are to be played to each bar, the first beat of which is often
slightly or heavily accented.

Bar Lines & Time Signatures

Time Signature

A

fos Bsar—otne e ————

7 R

) ~ ] >
Bar Lines

The most common time signatures are:

1 4/4-f our quarter notes fL&2&BAKIBar. Th
2&3& 4060 .edanckwithyourrighhand t apl28dt tbetahes dut
not the O6dand-séandWi abandd@m ult heted t

1 3/4-t hree quarter notes to eak&2&bar (W
3&1&2&36 et c. , anbdawdt hao bdre att Bétacnd w
your right2/8arbokadrs the 0

1 2/4-two quarter notes to each bargMhtime) Thi nk 1&2&r epeat
1&26 et c. , anbdawdt haldowr att BEtadnd wi t h
hand @&@»n hdaet D

9 6/8- six eighth notes to each bi@wo set of three Jazz Waltz). Think or
rep&@ai3228-12322306 et 6 anthistine) and tap all the
beats with yourldra2gsdhbé atasdwiankd yber o6l
gi ving mor e e mfbdh abseiast oonf tehaec hf iprasttt edér n
similar to3/4t i me , but 1ités generally much f
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The time signature is always given at the beginning of peate andvill remain the
same throughoutnless information is given to the contrary.

The most common time signature without dould/#swvhich is also known a&ommon
t i naadothis also has an alternative symbol as shown below as do2&-titae
signature whichisknowna@sc ut comomdéal t a.medeved

Time Signatures

Common Time Alla Breve
A ) f )
7

Quarter Note Time Signatures

0 0 0
e A e
(&= (&4 (&=
o J ) o J
Eighth Note Time Signatures
n n n n
)" A )" 4 )"
(5—= (5—a (S —=
A3V ANV ANV
J J o o

There are more5/4, 7/4, 9/8, 11/8etc, but we don’t need any of these for our purpose
right now and by the time you come to need them you will understand them perfectly

Korga® Arrangeér Keys

In my opinion this is the very best arranger keyboard on the market
available with 61 or 76 senweighted keys, or 88 fully weighted.
Not cheap, busuperb for solo professionals!
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Note Val ues

The most important note values that you are likely to come across for a while are as
follows:

i .
1 Semi-breve = 2 Minims = 4 Crotchets

|
|
|

| |
I 1
| 1
[l (1

O

C—E;S;D
RN RN

) o ppp— 1y

= 8 Quavers = 16 Semi-Quavers

1 Thed s e mi hilso &nowené@s a wh o | eountat 4 kieats (therefore
taking up the whole of &4 bar)

1 Thed mi malsokbown asa h a | fcount®ds & Ideats (therefore taking
up half of a4/4 bar)

1 Theo c r o talsofkmowrbas @ q u a r t eounts altbeab(therefore
taking up a quarter of4/4 bar)

1 Theo g u aalse kndwnas ad e i g h tchuntmas hadf & beat (therefore
taking up an eighth of &4 bar)

1 Thed s e mi galsakn@vnd@&s a s i Xt e ecaunthas a guarierdf a
beat (therefore taking up a sixteenth df4bar). As mored t aareladdéd
to the quaver family the note values halS8e,four tails will create a 64th
note, but we are not going to go into these here

Common Note Values

O 1 Semibreve =
Each line =
J J 2 Minims =

iy N
DPPPIDDIN 4 s -

(908008080080 | 16 semiguavers

.

There are longer and shorter nofasd the corresponding restbut these will do for
now.
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http://learn-keyboard.co.uk/Timing%201.mp3

Rest s

Each bamust always compute to the correct vadeept wherd | e a d Oar@usedo t e s
in the first bar (shown shortlyThereforeany space where no note is sounded is taken
up by a6 r e swthi¢hshvedsimilar values to the notes.

[ Q A [ I N N ]
|V - 3 - | I - & r 4 r 4 r 4 |
es—x 1 | o Py Py Py |
| .JU L 3 I 1 b3 |
1 Semi-breve = 2 Minims = 4 Crotchets
o}
W—WWWWW—V—H
oS ! 1 i 1 / ! i 1 D S S ;R S ;R A ;D S S R S NN SR o |
l\é/ 1 Li 7 7 1 7 7 7 7 L I 7 i 7 14 1 7 i |

16 Semi-Quavers

]]

8 Quavers

Note thesimilarity between the minim and semibreve rests. Although they look similar
they are rarely confused as the semibreve takes up the whole bar. | always remember
these as a minima r e antl asémibrevé h an g s 0!

Sorry, I dondt get any of thi s4/4ti@iogul d yc
means?

Ok, the toptd6o f  #/40e s mb o | means that there are
bottdomt 6l |l s us the value of the beats, at
this means that there are faumarterdnotes (crotchets) to each bar.

In the case 08/4 this means that there are thie@arterdnotes (crotchets) to a bar and
2/4, two quarter notes to a bar.

In the case 06/8the there are sia e i gnbtesliigdavers) to a bar.

Being totally ridiculous, if the time signature wa®9/16 there would be nineteen
sixteenth notes (semiquavers) to a bar, but such a time signature does not exist in
practice- (maybe on another planet). However, time signatures suth/@snd7/4

etc., although a little unusudb exist! - | love both of them and use them frequently!

Lead i n Notes

Some tunes donoét fabaraimwhichocasé t & andtef(sbamesused b e a t
which will make the first bar shorter than the normal bar time. Sometimes (but not
always) this is adjusted by also making the last bar a different length to make up the
difference. An example of this is shown below which is in fact the firstifaxg of
0Away in.a Mangerd

A — = p—
A3 % o

&% 2 o’
) Ea
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4/ 4 Ti ming

Now, looking at the example below, | want you to count out loud or in your hedl:
-3-4-1-2-3-4-1-2-3-4andclap your hands on the beats with the notes. Then
youol | be clapping the rhythm.

Notice the4/4 sign at the beginning and also théo a r bktiveereesach four beats.

4/4 Timing Example

Count evenly and clap on the notes!

4o Y

1 2 3 2 3 4

That should have been fairly simple.

Now |1 6d | i k&&¥&H3& 481 &2083Bn&t4 & etc., as in the next
example wedre going to include some qgquave

If you like, instead of clapping you can tap a steady four beats with your left hand and
tap on the notes with your @&sS0igyourhead nd, bt

4/4 Timing Example 2

Count evenly and clap on the notes!

s ) [P I I I A N R O

1&2&38&48& 188 2& 3&48& 18&2&38&48&

P PP PP PP R P R |

1&2&3&48& 1& 2&3 &4 & 182&8&3&48&
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2/ 4 Ti ming

2/4, as | mentioned only a short while ago, means that there are two quarter notes
(crotchets) to each bar. And this is just ldkkana r c timie.rSg, &vhen counting as we
have done previously, you need to colint2- 1-2etc.,orl &2 & 1 & 2 & etc.if

there are quavers involved (which there are).

And accent should be given to both first and second beats.

2/4 Timing Example

Count evenly and clap on the notes!

127 A T Rt ) A N I R B

1 & 2 & 1 & 2 & 1 & 2 & 1& 2 &

I T U R B U R S

1 & 2 & 1 & & 1& 2 & 1& 2 &

Just about all military music is written 814t i mi n g . Il f youdve ever
Uu. K. monatTrecog@isng ,\younvell h&e heard mady! Bd/4 timing
is also extensively used in all types of music, including folk and classical.

3/4 Ti ming

3/4timing is6 w a Liming @nd should be countetl- 2-3-1- 2 - 3 etc., orif there
are quavers involved: & 2 & 3& 1 & 2 & 3 & etc., with accent on the first beat only.

3/4 Timing Example

Count evenly and clap on the notes!

I 27 o s I R S

1&2&38& 1&82&3& 18&28&838& 18283 &

So exactly how long in time is a crotchet?
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There is no set time, but they are always equal unless the tempo changes during the
piece. The tempo for every piece of music is generally indicated at the beginning by
showing how many crotchets there are per minute or in classical music the following

[talian terms are used:

Italian Translation Beats per Minute
Grave -  Very Slow/Solemn - 40 - 44
Largo - Slow - 46 - 48
Lento - Slow - 50-52

Adagio - Leisurely - 54-56
Andante - Easily - 58-63
Andantino - Slightly Faster - 64 -72
Moderato - Moderately - 74 -92
Allegretto - Fairly Quick - 96 - 108
Allegro - Quick / Lively - 112-116
Vivace - Briskly - 120 - 132
Presto - Fast - 138 - 168
Prestissimo - Fast as Possible - 176 - 208

So why are all these terms in Italian?

Because many of the most important composers from the Renaissance to the Baroque

period werdtalian.-That 6 s just about all the compos
names end in 0i 0!
Korg EKG63Keys

Ideal, lowcost starter arranger keyboard. Also look at the Yamaha P&
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Using a Metr onome

If you have a modern electronic piano or keyboard there will almost certainly be-a built
in metronome which can be altered to any specific time value. Note that as well as
setting the timing you will also need to set how many beats there aréag the
metronome will therd d i an ¢hé first beat of every bar addt ion thebothers.

Il f youdbve I|istened to any of the Iinks s
to them- with the6 d i at thedfirst beat of each bar (or measure).

If you are using an acoustic instrument, you will need an external metronome.
El ectronic versions are widely availabl e
really special about theold-fashioned traditional clockwork versions which
unfortunately are more expensive. | love thethey come in the same category as
cuckoo clocks for mea touch of nostalgia! But all they do is tick, tock and dingho

cuckoos!

What about when a piece slows down or spee@s up

In this event th&wo metronome (electronic or mechanical) would be able to cope with
the infinite possibilities, but in these events the following terms are used in the music
notation

~_Italian Translations |
Accelerando - Increase speed
Rallentando - Slow down
Ritardando - Slow down
atempo - Resume original tempo

Thatoés it for timing and rhyt hnb/8fimmng t he
shortly, as this requires the need for dc

The audio link for this section istttp://learnkeyboard.co.uk/timing.htmbr click on
the graphics
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€ 5 Finger Exercises In Brief

Ok, so hopefully now you understand a little bit of timing and pitch in relation to music
notation. But please remember that the practical finger exercises are of the upmost
importance. And ongood reason for learning to read basic music notation, is so that
you can be taught these practical exercises. If you happen to learn to be able to sight
read music somewhere on the way, then so much the better, but do remember that some
of the best keybad players are unable to sight read or even read music at all, Ray
Charles and Stevie Wonder to mention two!

| hope you did théappingdexercises that we started with as the 5 finger exercises are

an extension of these and are positively the best exercises that there are. | understand
that right now your music reading ability may be very limited. Fortunately, these
exercises require onlyvery limited reading ability, are played on the white notes only
and dondét require any finger crossovers

The first exercise written here in the treble clef only (right hand) follows the same
pattern as the first tapping exercise. But notice that there is a gap between the first and
second notes of each section which enables the exercise to ascend progrgsshe|

scale for 7 segments. And notice that this occurs again on the descent starting in bar 8
but between the fourth and fifth fingers (of the right hand).

3

I

|
i

eg
.
]
w
.
o
=
w
»
L]
0
e
.
=
w0
o
.
o
e
=
s
w0
o

] 5 4 3 2 12 3 4 5 4 3 2 1 2 3 & 9 4 3 2

o) 1
i '_F = — o
% = i ot 1 — ." _l__l
1 2 3 4 —— \ o) [ [
A & 43 212 34 5 4 3 2 1 2 8 4 5 & 3 2 | | e
":Lmll I 1 I 1 1 1 ] F | i =
J [ — L b 1 2 3 4 5 4 3 2 1 2 3 4
) l i i m— i
1 =l ] | ! | j -
g 54327234 54339234 543 2-13 . & f-
12345432 (1) 54321234 (5)
Right Hand Ascending x 7 Right Hand Descending x 7

« Copyright © Martin Woodwar@025



http://learn-keyboard.co.uk/5%20Finger%201%20RH.mp3
http://learn-keyboard.co.uk/5%20Finger%201%20RH.mp3

In part 2 there are several more of these exercises that should be practiced with each
hand individually and both hands together both legato and staccato, but only at speeds
that you can handle. Gradually increase the speed according toalptity but
remember that speed is not importaatcuracy and timing is!

Pleasebegin practidng the exercises in part 2 in between studying the remaining
chapters.

Audio link: http://learnkeyboard.co.uk/5_finger_exercises.homktlick on the graphic.
Quick link to Part 2

Casi o Prinddm®m8tPaXge / Home8 & i Kenys

Superb Home / Stage piano. Ideal for the serious pianist.
A truly magnificent instrument with a stunning keybed and sounds to match!
Available in mustard, black or white.

Korg Pa1000 Arranger Keyboard - 61 Keys

This little bad boy is a beautywhat a sound!
This also hasncredible recording and editing functions. Including almost all the
features and sounds of the mighty Pa5X for almost half the price!
Ideal for composing or as a omean band gigging machine.
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