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@& Introduction

Back in the 60's | toured Europe extens
worked with several world class guitarists - superb musicians. But one thing that they
all had in common was that none of them could read music.

Ironically, I could read music having had a fairly extensive classical training, yet
these guys were teaching me stuff that |

Sincet hose ti mes | bowke on Wegbbatd ttu@ieon, mainlyfgearad
around learning to read music and playing techniques. But then I got thinking; during
my time as a touring soul / funk / prog rock musician, although I could read music, I
never actually needed to. When I first joined one particular backing band I was
presented with some chord lines to follow, b u t s &shl@cas it ever got.

So | can emphatically say that Itelicahi ng t
playing ability one iota! How can it? - one is theory, the other practice!

So learning to read music is a total waste of time then?

No,act ual |y | think i1it’s a vernmprovgwaod | de.
playing technique. It will help you copy other people and in some cases this can help
you learn. But ultimately copying ot her peopl e i s n-qiat what

musicians create!

AYou can't copy anybody and end with any:!
without any real feeling. No two people on earth are alike, and it's got to be that way
in music or it isn'"t music.o

Billie Holiday - (Jazz / Blues Legend)

Comment: - Be Yourself - there will only ever be one you!

In short you can become a great musician without reading music, but not without a
certain amount of theoretical understanding and a hell of a lot of practice.

One thing that every good musician has in common is that they all have an
understanding of scales, chords, harmony and rhythm (which will be covered herein),
and would have all spent several hours a day practicing finger techniques. Clearly they
were motivated!

Il n this book eyewitestdgive ybuia preht teshnigneeas well as all
the theoretical information that you need - all without reading music.

This book is unique and very comprehensive, you' || not find a
anywhere else.



Items included are:

1 Unique 5 finger exercise which will you teach you every major and minor
chord as well as begin to teach you the scales;

An explanation of intervals and scale construction;

Every major and minor scale (melodic, harmonic and natural) in keyboard
view with left and right hand fingering;

1 Major and minor pentatonic scales in the most used keys in keyboard view
with fingering;

Blues scales in the most used keys in keyboard view;
Scale modes;

An explanation of arpeggios and broken chords;

= =/ =4 =

Major and minor arpeggios in every key in keyboard view with left and
right hand fingering;

Arpeggio and broken chords exercises;

Audio links for all of the examples and exercises;
Chord construction explained in detail;

Chord fingering;

Diatonic chords;

Charts with every chord that you will ever need;

How to play from a fake book without reading music;

=A =/ =4 4 4 -4 -4 -2

How to play by ear;
9 Plus more!

All in all this is probably the most extensive book of its kind available, in fact
probably the only book of its kind.

Al f you pl pasyion and leve aud hamesty, then it will nourish your soul,
heal your wounds and make your | ife wor

Sting
Comment: And this is true at any level of playing ability!

Copyright © 2015 www.learn-keyboard.co.uk ]




Get the Best from this Book

Writing a book which is suitable for every different device is nigh on impossible
especially when using music graphics; certainly the ePub and Mobi versions are not
ideal for these although I believe that I have succeeded to a great degree and probably
better than most. But obviously I want you to get the very best from this book so with
this in mind I recommend that you download the pdf version which can be found
towards the end of the book - to get there quickly just click here. This can be printed
out (for your own use) as and when required.

There are audio links throughout the book which can be accessed two ways:

1 by using the free external link: http://www.learn-
keyboard.co.uk/mobile/by_ear links.html which gives access to all the links
in the order in which they appear in each chapter; or

1 by using the links throughout the book which will work best in the pdf
version.

Even if you have the printed version, you may still wish to download the included
pdf version in order to gain easy access to the links as they appear in the book.

Using the in Book Links

Quite probably you may only need to listen to some of the audio links, but several
are included for your convenience.

To access the links easily, if you are viewing this on a laptop or PC first of all go to
your browser and click the restore down button in order to reduce the view size to
something like the image below to the right (by dragging the bottom and sides).

_— |
/ W http://leam...ming%203.wav | -
a ] learn-keyboard.co.uk/Tim H » =
= “
[ |
Restore Down Button

Then click on the link which should then appear in front of the document enabling
you to move it out of the way of anything that you may wish to see at the same time.

If you are viewing this on an Android tablet as soon as you click on the link you

wi || |l ose the book view until you push

t

r.


http://www.learn-keyboard.co.uk/mobile/by_ear_links.html
http://www.learn-keyboard.co.uk/mobile/by_ear_links.html

If you want to you can have a trial run now by clicking on the following graphic

which actually is ‘Pop Goes the Weasel’
f
gy
V W 0 ) [V [V
-8 ) : - ? : ’
e o ¢ @ o ¢ P

Note that the links may not work if you are viewing this in a Google or Amazon
sample. Please go to http://learn-keyboard.co.uk/learn_by_ear.html for a free working
pdf sample.

Note also that each link will open a new page in your browser, so you will
eventually need to cancel them (or just close the browser).

In addition to the external links, there are also numerous internal links to help you
navigate to certain reference points in the book and return including the arrows either
side of the chapter headings. Clicking the right hand one will take you instantly to the
next chapter and the left hand arrow to the beginning of the last chapter.

Also throughout the book I have included a few of my favourite keyboards, please
be assured that I am not on commission or anything and certainly would not accept
any payment for any inclusions. Links for a/l the major manufacturers can be found
on my website so that you can get all the up-to-date relevant information in order to
make up your own mind as to what suits your needs either now or in the future!

The Legendary Hammond B3

I had the very great pleasure of owning one of these beasts.
A great machine, but no fun humping them into basement or attic venues!

Many digital keyboards get close to reproducing the sound of this beast with only a
fraction of the weight. The Nords and the Korg Kronos in my opinion get closest.

Copyright © 2015 www.learn-keyboard.co.uk
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€ The Notes of the Keyboard

Firstly we’ || |l ook at the notes of

Some keyboards / pianos have more keys than others, but this makes no difference
in relation to understanding how to play them, as they all have the same basic
arrangement of black and white keys.

If you look closely you will see that the black keys are in groups of two then three.

This enables us to find every single note easily. And the first one that you must
learn is ‘C’ which can be found just to the left of two black keys.

The diagram below shows a four octave span revealing five C’s each of which are
eight notes apart - hence octave - as in octagon - eight!

2 Octavles cC-C 1 Octalve CcC-C
I | | —
ki
C is to the left of \ Middle C

2 black keys!

Probably the most important note on the keyboard is middle C which is the ‘C’ that
1s more or less in the middle of the keyboard and because it is so important, we are
going to put a star on ours as shown.

Now all the notes to the left of middle C get gradually lower in pitch and all the
notes to the right gradually get higher. And usually you will use your right hand for
the higher notes and your left hand for the lower notes.

So which hand plays middle C?

Ther e’ s n o MildletC aodfthe notps qust aithier side of it are often used
by either hand. Just like when you are driving a car, you generally keep to your side of
the road, but occasionally you have to move across the centre to go round things!

Now | " | | showoyvber what eal ar eheall ed,

too confused about all this at the moment. We will be taking it all slowly step by step.

t

h e



Here's the other notes!

C/DE/F/GAB/CDEFGABCDE

F GABCDEFGABZC

This is mind boggling, how am I going to remember this lot?

Easy, if you split them up into two main groups according to the number of black

notes as shown below:

Notes around the Two Black Keys!

C is to the E is to the
left of right of
2 Black Keys 2 Black Keys
c' AN |8 L “E

Dis
in between

2 Black Keys

Notes around the Three Black Keys!

F is to the B is to the
left of right of
3 Black Keys 3 Black Keys
F

G & A are
in between
3 Black Keys

I

Andi f you can’t remeGuoeyowhrnehprcobnelsl i ga

get it? - GA - GA!!

They also progress in alphabetical order from A to G.

What about the black ones, what are they called?

Copyright © 2015 www.learn-keyboard.co.uk




Sharps & Flats

We’' ve already | ear nt C tolharext it dn @ectave.Ahde r v a |
indeed this is the same interval from B - B or G - G etc.

Now the smallest interval in Western music is a semitone which is the interval from
any note on the keyboard to its nearest neighbour be it black or white.

So the interval between C and B is a semitone, and also the interval between E and
F as in both cases there are no black notes in-between. In all the other cases there are
black notes in-between, so the semitone interval will be to the black note above or
below. And as you can see by the diagram below the first black note after C is called
C sharp or D flat. Note that in some circumstances B could also be known as C flat
(as there are no black notes in between) and C could also be known as B sharp - but
actually this is very rare.

Sharps & Flats

TR
D, ([E b (Ab Ci D¢ G (Ad
L i

) | @b ) (B b | (FH(GHAD |
N NN BN NNN
(Fb (Ch Bt E} \B#

CDEFGABC CDEFGABC

Lowering a note flattens it! - Raising a note sharpens it!

Tod s h a raote i t6 raise the pitch and to 6 f | aohetis @ hoder the pitch.

There are also double sharps and double flats where the pitch of a note is raised or
lowered twice as much (2 semi-tones). But as these only occur occasionally in keys
heavily endowed in sharps or flats we're not going to get involved with these here;
and it may be years before you come across any.

Sharp / Flat Symbols
# Sharp BFlat hNatural

H;Double Flat % Double Sharp




Whether a particular note is known as a sharp or a flat depends on the key signature
which will be dealt with later.

Sharps and flats occur in music in two different ways:

9 as accidentals; or

1 within key signatures (which could also include accidentals).
I * | | meore gbbutthishater.

Why do the black notes have two names? Why not just call them flats or sharps but
not both?

Yes, I can see the confusion, but this is because there are flat keys and sharp keys

which we’ || be | e awith keysignatards. dfuydu ask met thasr al c
guestion after we’ve covered these, y ou
thing that really matters is that you understand that C sharp is D flat etc. Whatever
you decide to call them will make no difference to your playing ability, which is
what'’' s most I mportant.

But first we’'l/ deal with timing.

Yamaha Clavinova CVP-609GP
| f youdre | ooking f or lRvehgplee & furnitre then t a | p i
Yamaha do some great ones. Not cheap, but nice!
If I had the space, |l 6d have a different keyboa
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€ Timing Part 1

Now although we are not going to deal with music notation in this book, you will
need to know about certain aspects of it, i.e. 6t i mi MBgud@ don
complicated.

"t worry,

Music notation is basically a glorified graph using groups of lines called staves or
staffs, wi t h t

being the vertical axis. How long a note is played for is determined by the time
element of the note i.e. crotchet, quaver, minim etc. When it is played is determined by

how fa r

high

h e

al ong

or |

ow

“t 1 me |l i ne’

being t

the time | ine i1t's

it’s placed

he hor i

pl aced.

0 feasy phagy - intkeort! | ¢ a |

As an example in the diagram below, the first note to be played is C which is the
pitched note of t he
shortly), followed by E and G which are higher pitched and played together. They are
both minims which are sustained for twice as long a crotchet. Then we have A which
1s the highest note of the phrase followed by G again both of which are quavers being
timed half the value of a crotchet. And finally the last note of the phrase is E which is
a semibreve (notice that it has no stem) which is 4 times the time value of a crotchet.

lowes t

phrase

n [—
1./
r—
w‘i o O
Y & G A G E
C
E

and i

The next diagram shows exactly the same phrase in graph form or Piano Roll form
as used in music recording software. Click on either to hear the phrase, if you want to.

:‘hﬂ'-"n.o

Piano Roll View
|

n&o@mmﬂm&m

Horizontal Time Line

S

Z 0

T

~

C


http://www.learn-keyboard.co.uk/graph_example.wav
http://www.learn-keyboard.co.uk/graph_example.wav

Can you recognise the similarities between the two diagrams?

Undoubtedly any untrained musician would find the piano roll view simpler to
understand, and it certainly has its uses when editing recorded music. But look at how
much space it takes up compared to the first diagram. And remember this is a very
short, one hand phrase. So this is why learning conventional music notation is
considered very convenient for most musicians. AS | ' ve sai d ear
won't ma k e y 0 U - jhis @imply aequires lbtse df tpractice! But
understanding the timing aspect is essential if you want to make any progress at all.
And this we’ || begin now

Time Signatures and Bars

The horizontal axis - the time line; consists of: time signatures, bars and note
values.

Each group of notes is separated into ‘bars’ or * pveh@hsate the vertical
lines separating the various notes or groups of notes. The time signature, determines
how many notes of what length are to be played to each bar, the first beat of which is
often slightly or heavily accented.

Bar Lines & Time Signatures

Time Signature

STD
©
o,
-
T;

™~ /l

Bar Lines

%
4

The most common time signatures are:

1 44-f our quarter notes 1&2&B&Li&lliKar .
2&3&4 egtcand with your 1234ghbebbasadbtatj

the *ands’ . Wi th yYad3 cadeft hand tap

1 3/4-t hree quarter notes to eak&82&k ar (W
3&1&2&3 etc., and with lyobrealksf anlla e
your right2/Xiarbceadrs;t he °

1 2/4 - two quarter notes to each bar (March time). Thinkorr e p ¢ &2 & °

1&2 et c. , and with lyobrealtsef anhamwdttha

hand @n héat s ;

1 6/8 - six eighth notes to each bar (two set of three - Jazz Waltz). Think or
repen3223-123,223 etc., ( no®andtanlldhs’

Copyright © 2015 www.learn-keyboard.co.uk
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beats wi
gi ving

The time signature is always given at the beginning of each piece, and will remain

t h

y 0 u r1’ arni@gbkhats with wour kft hand bat
mor e
similarto 3/4t i me

e mp’ h absei ast

but

t

oonf

the same throughout unless information is given to the contrary.

The most common time signature without doubt 1s 4/4 which is also known as
& o0 mmo n and thismlgothas an alternative symbol as shown below as does the 2/2
time signature which is knownas 0 ¢ u t

C 0 Mo a |

Time Signatures

Common Time

o}

= =

D)

oJ

o)

t a.medevebd

Alla Breve
A

5%

Quarter Note Time Signatures

s

t he

tehaec hf iprasttt e€'r n

s generally

mu c h

: 5 9 : 5
J J J J J
Eighth Note Time Signatures
h 0 0
l'wﬂ'\ Q l'wm Q
oJ oJ oJ oJ
There are other time signatures which
time you come to need them you will understand them perfectly.
Al think music in itself is healing.

It's something we are all touched by. No matter what culture we're from, everyone

loves music!O

Billy Joel

Comment: - And aint that just the truth?!

f

W



Note Values

The most important note values that you are likely to come across for a while are as

follows:

N

2 -

f
D" 4 I/ I | |
|V af X 1 I |
| <o W7 [8] | | |
J\Q_)V = 3 1 1 1
1 Semi-breve = 2 Minims = 4 Crotchets

n ! 1 | 1 I
h o & o o o
E = 8 Quavers = 16 Semi

1 The‘ s érave’ also known as a ‘whole note’ counts as 4 beats (therefore

taking up the whole of a 4/4 bar);

1 The ‘minim’ also known as a ‘half note’ counts as 2 beats (therefore taking

up half of a 4/4 bar);

-Quavers

9 The ‘crotchet’ also known as a ‘quarter note’ counts as 1 beat (therefore
taking up a quarter of a 4/4 bar);

9 The ‘quaver’ also known as an ‘eighth note’ counts as half a beat (therefore

taking up an eighth of a 4/4 bar);

T The

‘ 7

semiquaver

al so known
beat (therefore taking up a sixteenth of a 4/4 bar). As more 0 t aaire ladgled

as

to the quaver family the note values halve. So four tails will create a 64th

note, but

Each line = A J

4 Beats

we are not going to go into these here.

Common Note Values

O 1 Semibreve =

2 Minims =

JdJdJ
FIPIPIPP PR

(9000008000009

4 Crotchets =

8 Quavers =

16 Semiquavers

.

Copyright © 2015 www.learn-keyboard.co.uk
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Rests

Each bar must always compute to the correct value except when ‘| ead i n
used in the first bar (shown shortly). Therefore any space where no note is sounded is
taken up by a ‘rest(s)’ which have similar values to the notes.

[ 9 A [ [y N N ]
|7 A 3 = | I - & r 4 r 4 Y 4 |
eN—r I [ & Py Py Py ]
| J L 3 I 1 3 |
1 Semi-breve = 2 Minims = 4 Crotchets
o}
Iﬂ'—ﬁ—ﬁ—ﬁ—ﬁ—ﬁ—ﬁ—ﬁ—?—ﬁ—ﬁ—ﬁ—ﬁ—ﬁ—q—{'l
(40 1 ] i 1 / ! i 1 e S S e ;D S (N A ;N ;S R A Ec SR i |
l\!_\)ﬁI i 7 7 7 1 7 7 '3 7 7 T 7 7 7 1 1 7 i |

8 Quavers = 16 Semi-Quavers

Note the similarity between the minim and semibreve rests. Although they look
similar they are rarely confused as the semibreve takes up the whole bar. I always
remember these as a minim 6 r e #&d asefnibreve b hangs 6!

Sorry, I donodét get any of thi stdimigul d vy
means?

Ok, t HWe aofd/4t ey mbol means that there are
bottdomt €l I s us the val ue oqgfartet ofiassemibreva t s , at

this means that there are four quarter notes (crotchets) to each bar.

In the case of 3/4 this means that there are three quarter notes (crotchets) to a bar
and 2/4, two quarter notes to a bar.

Inthe caseof 6/8t he t heriegharhé snioxt e'se (quavers) to

Being totally ridiculous, if the time signature was 19/16 there would be nineteen
sixteenth notes (semiquavers) to a bar, but such a time signature does not exist in
practice - (maybe on another planet). However, time signatures such as 11/8 and 7/4
etc., although a little unusual do exist! - I love both of them and use them frequently!

Lead in Notes

Some tunes don’t start on the first bea
used which will make the first bar shorter than the normal bar time. Sometimes (but
not always) this is adjusted by also making the last bar a different length to make up
the difference. An example of this is shown below which is in fact the first few bars of
Away i n a Manger'’

1

A — = p—
A3 % o

&% 2 o’
) Ea
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4/4 Timing

Now, looking at the example below, I want you to count out loud or in your head: 1
-2-3-4-1-2-3-4-1-2-3-4 and clap your hands on the beats with the notes.
Then you’ || be clapping the rhythm.

Notice the 4/4 sign at the beginning and also  t Hareline§’ between each four
beats.

4/4 Timing Example

Count evenly and clap on the notes!

4o ICEEP N IV RPN O

1 2 3 4 1 2 3 4

That should have been fairly simple.

Now | d | i kE&2Q&3u& 4t&0l &2 & B & & etc., as in the next
example we’'re going to include some

If you like, instead of clapping you can tap a steady four beats with your left hand

and tap on the notes with you/ f&sriniyguh t

head!

4/4 Timing Example 2

Count evenly and clap on the notes!

15 J P R 0 I Y P S

1&28&83&48& 1&2& 38&8&48& 1&28&8&38&48&

I A I A A A e [ R T |

1&2&8&3&48& 1& 2&3 &4 & 1&2&3&48&

Copyright © 2015 www.learn-keyboard.co.uk
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2/4 Timing

2/4, as I mentioned only a short while ago, means that there are two quarter notes
(crotchets) to each bar. And this i
have done previously, youneed tocount 1 -2-1-2etc.,or1 &2 & 1 & 2 & etc. if
there are quavers involved (which there are).

And accent should be given to both first and second beats.

2/4 Timing Example

Count evenly and clap on the notes!

127 A T ) A B A B

1 & 2 & 1 & 2 & 1 & 2 & 1& 2 &

I B O VR S|

1 & 2 & 1 & 2 & 18&& 2 & 18 2 &

Just about all military music is written in 2/4 t i mi n g . | f you
gl orious U. K. Queen’s *“Troopi ndg But 2de
timing is also extensively used in all types of music, including folk and classical.

3/4 Timing

3/4 timing is Waltz timing and should be counted: 1-2-3-1-2 - 3 etc., or if there
are quavers involved: 1 & 2 & 3 & 1 & 2 & 3 & ctc., with accent on the first beat
only.

3/4 Timing Example

Count evenly and clap on the notes!

B2 I R I N 0 D N A O

18&828&8&38& 1&2&3& 1&2&8&3& 1&2&38&

S

j us:

vV e
Col

€
O
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So exactly how long in time is a crotchet?

There is no set time, but they are always equal unless the tempo changes during the
piece. The tempo for every piece of music is generally indicated at the beginning by
showing how many crotchets there are per minute or in classical music the following
Italian terms are used:

Italian Translation Beats per Minute
Grave -  Very Slow/Solemn - 40 - 44
Largo - Slow - 46 - 48
Lento - Slow - 50-52

Adagio - Leisurely - 54-56
Andante - Easily - 58-63
Andantino - Slightly Faster - 64-72
Moderato - Moderately - 74 -92
Allegretto - Fairly Quick - 96 - 108
Allegro - Quick / Lively - 112 -116
Vivace - Briskly - 120 - 132
Presto - Fast - 138 - 168
Prestissimo - Fast as Possible - 176 - 208

So why are all these terms in Italian?

Because many of the most important composers from the Renaissance to the

Baroque period were ltalian. That ' s just about all the ¢
who’'s nanmed'!'end in
Ifyoucan’t access the |inks direct (by <cli

for this chapter is: http://learn-keyboard.co.uk/timing_2.html .

Korg SV-1 Stage Piano (88 notes)

| f youor e grkaolwhking audigredt ounding, no gimmick portable piano,
this could be the one for you, but you will need an external amp and speaker.

Copyright © 2015 www.learn-keyboard.co.uk
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Using a Metronome

If you have a modern electronic piano or keyboard there will almost certainly be a
built in metronome which can be altered to any specific time value. Note that as well
as setting the timing you will also need to set how many beats there are to a bar and

the metronome will then *‘ding’ on the fir
| f you've | istened to any of the | inks
metronome tothem-wi t h t he * di n g achbartorntedsuee). f i r st bea

If you are using an acoustic instrument, you will need an external metronome.
El ectronic versions are widely availabl
something really special about the old fashioned traditional clockwork versions which
unfortunately are more expensive. I love them - they come in the same category as
cuckoo clocks for me - a touch of nostalgia! - But all they do is tick, tock and ding -
no cuckoos!

What about when a piece slows down or speeds up?

In this event the no metronome (electronic or mechanical) would be able to cope
with the infinite possibilities, but in these events the following terms are used in the
music notation:

Italian Translations
Accelerando - Increase speed
Rallentando - Slow down
Ritardando - Slow down
atempo - Resume original tempo

That ' s it for timing and rhythm6f8or t he
timing a |ittle | ater, as this requires
with yet.




& [Letds B=gin

Hopefully you now understand a little of the theory explained so far which
obviously is important. But having understood this of course you also need the
physical technical ability to hit the right notes with the correct velocity in the right
order at the right time. This may take months of intense practice to become reasonably
proficient and years to become superb. But make no mistake about it anyone can do it
-at any age. Don’t | et anyone ever tell 'y
do this - I repeat - anyone candoit! And 1 f you’ r e likkmepitcchuid ng on
give you a new lease of life!

In short the more you put into it - practice - the more pleasure you will get out of it.
The satisfaction achieved is totally immense. And there are some wonderful pieces of
musi c available that are relatively easy
your capabilities as this will just cause anxiety. Take it one step at a time!

AAfter silence, that which comes nearest to expressing the inexpressible is music!0

Unknown

Correct Hand and Seating Positioning

Firstly it’s a good idea to make sure t
achieve this by soaking them in warm water for a while, but then dry them thoroughly.
Alternatively, sit on them to warm them up; but if you happen to be sitting on a cold
marble slab, nestle your right hand under your left armpit and your left hand under
your right armpit for a while which is a method that I used regularly whilst gigging
around Europe duringt he col d winters of the 60 s.

The next thing is to be sure that you adopt a correct seating position so that you can
achieve the correct hand position. If your seating is incorrect (too low or too high)
then your hand positioning will never be correct. I recommend using a height
adjustable piano stool so that you can experiment in order to get comfortable. Or of
course you may have an adjustable keyboard stand.

Do also take into account the fact that you may need to use the pedals, or at least
the sustain pedal. So both feet should be comfortably flat on the floor to begin with.

And of course your stool should be positioned so that you are seated more or less in
the centre of the keyboard - belly button opposite middle C!

The next pictures illustrate the correct and incorrect hand positions.
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Fingering

As f ar as music Iis concerned what
second’ finger as i n music the ‘fi

Hands with Palms Down

5 5
1 1
LH RH
Left Hand Right Hand

Your First Exercises

The first exercises that I am going to show you are simple but extensive and of
course require no music reading skills. Butdon’' t be mi sl ead i
learn these and then forget about them - they are superb ongoing exercises which I
still use now.

They are great for the following reasons:
9 They will create strength and flexibility in your fingers;

1 They will effortlessly teach you the first half of the major and minor scales
in every key;

1 They will (indirectly) teach you every major and minor triad chord in every
key;

T They’  re easy and fun!

mo s t
rst’

nto

t

f



To perform these exercises W € ' | uking dseries of patterns with lots of segments,
the first of which is shown below.

Pattern 1 - Right Hand
\ 1-2-3-4-5-4-3-2-1-3-5-3-1

g

2280&

C Major C Minor

Begin by resting the fingers of your right hand lightly on the five notes shown in
the first diagram (above left) in a relaxed claw like position; then when you are ready
begin depressing the keys in the order shown in Pattern I in a piston type motion
using the tips of your fingers and the side of your thumb. Make sure that you release
each note before playing the next except for the last note which can be sustained a
little longer. And try to play each note with equal pressure, which I know is not easy
at first.

Hopefully to make this perfectly clear - your first finger (thumb) starts on middle C
in the first segment and in pattern 1 each note (from C to G) is played in order up and
down until the last five notes where the 1 - 3 - 5§ - 3 - 1 pattern kicks in which is the
major triad in the first segment and the minor triad in the second (right hand diagram
above).

Most importantly keep to a strict rhythm which can be as slow as you like, ideally
use a metronome set to a comfortable speed. Each exercise should be repeated several
times and speed can be increased only as you gain experience.

~

Seasick Steve

Comment: Rock on Steve, we all love you!

All of the exercises can be heard by clicking on the hyperlinks (the pattern buttons
at the top and bottom of each page in part 2) or by downloading them from the
website.

Copyright © 2015 www.learn-keyboard.co.uk
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Having completed the first segment, move your fingers up a notch to the next
segment as shown next and repeat the same pattern with the new notes, which will
show different & p a r t arsl ti@ld. ostidue through all the segments.

D Major | D Mmor'

What do you meanby 6 part scal eso6?

The five notes of each segment are the first five notes of the respective major and
minor scales. You will see the rest of each scale later as we deal with them, but

because these have fivenot es don’ t g e t pentatoréciyrales ohich u s e d
wh i

are something completely different

Having compl et e dlsce & thehbottemeofjencle pagde that thee ig ’

a mirror versionfore ach pattern. |l n this casean
the other way round, which starts with your 5th finger (on G on the first segment).

Pattern 1 - Right Hand - (mirror)
\ 5-4-3-2-1-2-3-4-5-3-1-3-5

Using the mirror pattern ensures that each finger benefits equally in each pattern.

Before progressing to pattern 2, do the same again with your left hand starting an
octave below middle C and then practice with both hands together. When you feel
ready, progress through the remaining four patterns using the same technique.

Ideally these should be practiced in three ways:
1 Legato - which is smooth and connected;
9 Staccato - where each note is detached; and
1 Swing - in swing feel.

Examples of these can be heard by clicking the links below.

- Legato kStaccato - Swing

e

as

ch

y
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Al l of these exercises are i n thprmandt 2. \
begin practicing, then return here to read on, but keep practicing these as you read
through the rest of the book. These exercises alone should give you plenty to do for a
while.

Il f you can’t access the | i nhkwsebmgelinect (b
for this chapter is: http://learn-keyboard.co.uk/lets_begin_2.html .

Quick link to exercises in part 2.

~

Al ' m trying t batwgedourpretiem keeer 1 stll wore e it. t
Red, white, black, brown, vyellow, ric

B.B. King - (Blues King!)

Comment: His recent demise was a sad loss to the music world!

Clavia Nord Stage Piano (88 notes)

Clavia Nord arguably make the very best stage pianos.
I have to agree that they sound and feel superb, but can be pricey!
But dondét geptadsgs httlmeme &®dl aat s of differert
- the piano, the stage, the electro and the synth - all great keyboards!
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4 Timing Part 2

In the last timing section, we dealt with the main time signatures as well as the note
val ues . e pdbmgmo lovke at dotted notes, triplets, tied notes and grace notes,
which will enable us to create far more interesting rhythms.

So just to re-cap so far we have covered:

T
T
T
T
T

T

Semibreve = 4 beats (often referred to as a whole note);

Minim = 2 beats (often referred to as a half note);

Crotchet = 1 beat (often referred to as a quarter note);

Quaver = half a beat (often referred to as an eighth note);

Semiquaver = a quarter of a beat (often referred to as a sixteenth note);

4/4 - 3/4 - 2/4 timing & 6/8 timing (briefly).

If you are at all unsure about any of the above, please refer back to the previous
timing and rhythm chapter (click the red arrow twice to get there quickly).

Dotted Notes

A single dot after (not over) a note or rest increases its length by 50%. Therefore a
dotted minim for instance would then count as 3 beats instead of 2. Two dots after a
note increases its value by 75%, making a double dotted minim count as 3.5 beats.

Dotted Notes

Adding a dot Adding two dots
after a note adds adds 75% to its
50% to its value! value!

S I R N

The next diagram shows examples of how these fit into 4/4 bars.

N>

bR

oaA—F—F [ Frpp——wp—w o= g ||

oL

1T 1 ¥/l v, 11
r I F | 4

Dotted Notes Double Dotted Notes
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And what about dotted rests?
Yes, there are also dotted rests which work exactly the same.
And what about dots above or below notes?

That meansthenot es s houl d be pl ay e diméebmeat,goc at o’ ,
doesn’t concern us here.

Triplets

Triplets are used when the timing of a group of three notes is divided equally
between a beat (or combination of beats). For instance a ‘triplet’ of three crotchets
would take up the space of only two and of course the timing of these would change
accordingly. Similarly, a “triplet’ of three quavers would take up 1 beat and not 1.5.

Triplets

— 3

A 'triplet' note or J J J . J

rest equals 2/3rds of
it's normal value! —3

JJJ_J)

And the next diagram shows how they fit into 4/4 bars.

=

>
™
T
T
T
BEEN
————

1.

el

g—! g j— B A

Triplets

At first playing two beats with one hand (in the bass) and three with the other is a
bit tricky, but actually you will have heard triplets in many songs and will have sung
or hummed along quite easily and naturally.

One well known song with lots of tripletst hat comes to mind i s
by the Beatles which is in 4/4 timing.

If converting a complicated solo into music notation it will often be found that
groups of 5 or 7 or more notes are divided into a single beat. In this case the
appropriate numeral will be seen instead of the ‘3’. This is often seen in classical
music as well as pop and jazz etc.
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Tied Notes

Generally notes are written in a way which allows each beat to be identified easily.
In order to achieve this, where necessary certain notes are tied together. In this event

only the first note is played, but is held for the lengthofb ot h * t.i ed’ not es
n
i a0  me | e apa ee o 0 e e
SESSS P——=— ————— =5 o

Tied Notes

Notice that bars 1 and 2 of the above are identical and could be written either way
whereas the tied notes in bars 3 and 4 have to be written as shown as they cross the
bar lines - r e me mb er each bar mu s t compute to t
leftovers!

However ptlg& thseesymbols mixed up with phrase marks (or slurs)
which look similar but have a totally different meaning.

Tried Notes

When two or more notes

are tied together only the o o —

first one is played for the ~

timing of both or all of the — J

notes! p —
e

Grace Notes

A grace note which is written as a very small quaver usually a semitone above or
bel ow the following note, is a very quiclk
time calculation. Again these are used in all types of music, but extensively in jazz
and blues.

The following example shows grace notes, triplets and tied notes.

Grace Notes
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Notice that in the | ast eg€ampymbdl vien sutse
the 4/4 symbol (as shown earlier). Note that this, as well as the 2/2 alla breve symbol
are purely optional alternatives.

Grace Notes

A grace note takes up 'no

time' in the bar calculation
These are usually a semi-tone HI
below or above the 'main’ ~
note!
AThe beautiful thing about | earning 1S

BB King - (King of the Blues)

2/4 Timing with Triplets

Her e’ s a n2/daimiagmwphltrpletsarfd dotted notes.

As before, count 1 & 2 & 1 & 2 & etc. until you come to the triplets, then just
count 1 - 2 and clap or tap on the notes.

2/4 Timing with Triplets

Count evenly and clap on the notes!

2) 3 1 I B A

4. VI | [

1 & 2 & 1 2 1 & 2 &

Click on any of the graphics to hear these and notice how the triplets go across the
beats!
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3/4 Timing with Triplets

And the same with 3/4 timing, just count 1 - 2 - 3 when you come to the triplets.
But notice here that they are triplet quavers as against the crotchets above!

3/4 Timing with Triplets

Count evenly and clap on the notes!

30000 ATV )

1&2&3& 1&2&3& 1 2 3 1&2&3 &

Alt's a great thing about being a musi
canimpr ove. So it's a wonderful

Marcus Miller (Jazz composer)

4/4 Timing with Triplets

And finally a triplet example with 4/4 timing, but this time there are triplet
crotchets and normal quavers in the same bar, so count 1 - 2 - 3 & 4 & for that bar!

4/4 Timing with Triplets

Count evenly and clap on the notes!

—_——y—

) J ) JTTI > J |

2 3 & 4 & 1 & 2 & 3 & 4 &

VIR

1 2

L - I

4 & 2 & 3 & 48&

And now on to 6/8 timing which we only touched on briefly previously.

t

Ci
hi
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6/8 Timing

6/8 is different to all the previously mentioned time signatures. This means that
there are six eighth notes (quavers) to each bar, and these are always two groups of
three quavers. So for this you will need to count: 1-2-3-2-2-3,1-2-3-2-2-3

etc. At first you may think that this is similar to 3/4, but it’s n o34,

would be three sets of two rather than two sets of three.

So really 6/8 timing is natural triplet timing, 9/8 and 12/8 are similar.

6/8 Timing Example with Tied Notes

Count evenly and clap on the notes!

K-V PP PP A Rl R S [ [

123223 123223 123223 123223

Now if you look at the next example, you should see what I mean about 6/8 being a
natural triplet timing. The two examples are the same, one written in 2/4 and one in
6/8.

2/4 with Triplets vs. 6/8 Timing

Both examples are the samel

\2m.b.b.b| } mmmu [
e JJJ) N o MITIL M) )

Clearly 6/8 is more correct!

Ok, so why bother with triplets at all? Why not just use 6/8 timing instead?

Copyright © 2015 www.learn-keyboard.co.uk
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In the case of an entire piece being in triplets you would do so, but this is not
always the case, as in the 4/4 example above where part of a bar is in triplets followed
by normal quavers which would not compute to 6/8 timing.

All sorts of music is written in 6/8 timing including many jigs, jazz, funk etc., and
even ballads (when the tempo is slower).

Triplet Example

This example uses triplets in the right hand against straight quarter notes in the left
hand, which at first can be tricky (like patting your head and rubbing your tummy at
the same ti me), bthiat youiart dbls to db thiy. & #lsy usds tie¢gp o r t a n
notes in bars 2 and 6 and a grace note in bar 7.

Whyar e you showing me this when you know

Because 1 want you to notice how the triplets in the right hand (upper staff)
correspond with the straight quarter notes of the left hand (lower staff). It s onl
necessary for you to understand the timing element. Try tapping triplets with your
right hand and straight fours with your left hand.

[ T 2 \ 3 9 2

)’ A T, | | | i i
7\ 9 | | | | | ] | | [ | | |
L{D 7 _JI _JI | | | | | [ | | |
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e
e
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W |
"
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wl |
wl |
L Y

2 3
% iSE=======—=t
.)_e_ v — @ \_,0
. ——— E———
= —~—==  —
[ 9
A 7
[ on WY = ——

L L ©-

l : :
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The web page link for this chapter is http://learn-keyboard.co.uk/timing_3.html .
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& Creating Your Own Patterns

As wel | as |l earning the timing that

making progress with the 5 finger exercises in part 2.

What I want you to do now is an extension of these previous exercises, but using
the right hand only.

Previousl vy, | > ve given you the set
you to create some of your own using just the C major and A minor 5 note part

scales as shown below.

| | | Peppe
C Major A Minor

Deeoa

For this, you can use exactly the same fingering as before (shown above) but now
you can:

9 choose which notes to hit in what order;
1 choose the time length of each note;

1 repeat any notes as required;

1 use only some or all of the notes;

1 start and finish anywhere you choose.

Due to the possible timing variations alone there are only about 500 billion possible

combinations even with just with these fivenotes, s 0 t her e’ s a f ai

r

AAnyone who has kehe xeeertriedvaythiag new/Omi st a

Albert Einstein

Comment: - I still remember my first gig when we were booed off stage!

To begin with I recommend that you start and finish on the root note (C or A
respectively).

Why?
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Because if using these notes as suggested, you will be in the key of C major or A
minor and doing so will simply make it work better. As you gain a bit of experience,
you can perhaps start on another note, but still end on the root. But having said this -
do what the hell you like!

The following link buttons will give you a few audio examples.

Notice that each example has too phrases; the first sort asks a question and the
second answers it - or resolves it! This technique is common in all sorts of music.

Il n al |l of the exampl e sxample 9 i@ padicdlar etagts t
off the beat!

Example 1 Gxample 2 kExample 3

\Example 4 \Example 5

Notice also the difference between doing this in the minor key as against the major
key - examples 4 and 5 are in A minor. You may also find that you can figure out
how to play some simple tunes that you know just with these five notes.

As we progress you will see all the major and minor scales in full as well as the
penatonic and blues scales and arpeggios. Then this exercise can be repeated using a
combination of all of them enabling you to improvise easily as well as compose and
play just about every simple tune by ear! - Wow!

The link for this chapter is http://www.learn-keyboard.co.uk/own_patterns.html .

Casio Privia PX-350

L

|l f youdre | ooking for a | ow priced
sounds, auto accompaniment and built in speakers - this is hard to beat!
In fact, for the price this is currently impossible to beat!

he n

port a
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& |ntervals

We ' ve al r e alkymalleseiaterval in Westhra rhusictis the * e3ni-tone’
and this is the interval from C - C sharp (the first black note up from C) and going
the other way from C - B (as there is no black note between C and B, but the interval
is just the same). Playing a progression of semitones for one octave or more, starting
on any note and returning to the same note is known as the * l@romatic’ scal
you' ' Il see | ater.

Two or more semi-tones create larger intervals. The interval between C and D is a
tone (two semitones) as there is a black note in-between. The interval between F
sharp and G sharp is also a tone, as there is a white note in-between. And the interval
between E and F sharp is also a tone as in this case there is a white note in-between.

Then as more gaps are left in-between the intervals become greater and are named
as shown below. All the intervals up to an octave are shown here starting on C.
Continuing beyond the octave the 2nd plus an octave is known as a 9th, the 4th an
11th and the 6th a 13th. Interestingly every interval can be found more than once in
every major and minor scale.

Intervals from C

ANEITIE LA

Minor 2nd Major 2nd Minor 3rd Major 3rd

JENLIEE o L d '
Perfect 4th Diminished 5th Perfect 5th Minor 6th

L . 0 ' JRRC g
Major 6th Minor 7th Major 7th Octave
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Note that the Minor 6th is also sometimes called an augmented 5th, and a
diminished 5th could also be called an augmented 4th.

You are advised to learn how these intervals sound played one note at a time from
high to low and vice versa and also how they sound played together. There is an audio
link on the above graphic, but you should also play these yourself and really get to
know them.

Notice how the same notes occur in the minor 3rd and the major 6th; the major 3rd
and the minor 6th; the perfect 4th and perfect Sth; the minor 2nd and the major 7th etc.

Interval Chart

’ ¢ -c¢# - D - BEb - E - F - F# .
Minor 2nd 1 Semitone
F# - 6 - Ab - A - B - B - C
c - - - F# - Ab - Bb - C
Major 2nd - - B 2 Semitones
c# - Eb - F - 6 - A - B - c#

cC - Eb - F# - A - ¢
Minor 3rd ¢c# - E - 6 - Bb - # 3 Semitones
b - F - Ab - B - D
c - E - Ab - C
c# - F - A - c#
Major 3rd 4 Semitones

D - F# - Bb - D
Eb - 6 - B - Eb
¢ - F - Bb - Eb Ab - C# - F#
Perfect 4th 5 Semitones
F* - B - E - A - D - 6 - ¢
cC - F# - ¢
c#H - 6 - Cc#
D - Ab - D

Diminished 5th Eb - A - Eb 6 Semitones (Tritone)
E - Bb - E
F - B - F
Perfect 5th £ 6 0 A B B 7 Semitones
F# - ¢# - Ab - Eb - Bb - F - ¢C
cC - Ab - E - ¢
c# - A - F - c#
Minor 6th 8 Semitones
D - Bb - F# - D
Eb - B - &6 - Eb
¢ - A - F# - Bb - ¢
Major 6th cC# - Bb - 6 - E - C# 9 Semitones
b - B - Ab - F - D
c - - Ab - F# - - - C
Minor 7th L b b E B 10 Semitones
c# - B - A - 6 - F - Eb - c#
¢C - B - Bb - A - Ab - 6 - F#
Major 7th 11 Semitones
F# - F - E - Eb - D - ¢c# - C




So why are intervals so important?

Because different intervals form different scales, and different chords etc., and
understanding them is essential for composition as well as good theoretical

understanding. They are also extremely useful in order to play by ear, whic h  y ou ' | |
later.
The previous chart shows every interval within an octave, in all cases from the
lowest note upwards. You may find it useful to print out both charts from this section.
For conveni €shaginsttad of 2 flatlets. e d
The link for this chapter is: http://learn-keyboard.co.uk/intervals.html .
Casio Privia PX-5S
T ===
If you fancy a fillet steak for the priceofabe e f bur ger , youol | | ove
And before you ask, no it doesnot C Ome

have a superb piano sound and one of the best hammer action key beds out there; as
well as other great sounds, an arpeggiator and recording features.
Donét be pQasiodd& ramd,het Oi s Kk-awdbadi@r d

carried with one arm by a weakling, weighing in at just over 11kg.

I was so impressed that I bought one!

Roland KC110 Keyboard Amp

Add this amp to the above keyboard and you could be making a fortune busking
outside your local tube station - as both work on batteries!
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& Keys, Key Signatures &
Transposition

1

The word
I nstrument and the other being the
‘“key’ you are playing in.

There are 12 major ‘keys’ in Western music (one for each black and white note),
each of which has a relative minor. With the exception of C major (and A minor)
each key has a ‘key signature’ which shows how many sharps or flats it has.

C major is the only major key without any sharps or flats and therefore has no key
signature.

To hopefully explain this clearly
simple musical phrase as shown below. This phrase is in the key of C major.

The intervals between each note in this phrase are <2 <2<1<2>2>1>2>2
(each ‘1’ being a semitone and each 2’ being a tone). Now if we stay in C major and
begin the phrase a tone higher by starting on D instead of C (as shown next) this
would create a diatonic progression as against a transposition and the intervals will be:
<2<1<2<2>2>2>1>2. And the phrase would sound completely different due
to the different intervals. Play these or use the audio links and hear the difference.

:

You may think that the second phrase isa D minorsc al e as we’ ve

key' has two meanings 1in

we

mu s i
key’

I €

beer

in the five finger exercises previously.

the C major scale which you’ Il see

ater


http://www.learn-keyboard.co.uk/transpose_1.wav
http://www.learn-keyboard.co.uk/transpose_2.wav

If we shove up another degree and start on Ewe ' | | get t Wieoninext m

progression which has different intervals again<1<2<2<2>2>2>2>1.

And of course because of the different intervals it sounds different again!
What does QdiatonicOmean?

Basically it means usingthen ot es only found in the
(Cmajori n t his case). [ explain more

Now if we moved the phrase up a tone from the first phrase but also kept all of the
intervals the same (as the first phrase), the phrase would sound the same but at a
higher pitch and would be transposed one tone higher from the key of C major into
D major which contains some sharps (F# in the phrase but also C#whi ch you
out about shortly).

And if we moved this phrase up another semitone (again keeping all the intervals
the same) it would be transposed into E flat major as shown below.

The reason for transposition is often due to a piece being more comfortable for a
Si nger’ s ngearrthe tangelof aa ihstrumant, and certainly some pieces are
easier to play in certain keys, and some just sound better. | t ° s al so of
embellishment half way through a piece to give it a lift for the finale. An example of
this can be heard i N * Beary Gl en’ on t hlatp:/fearno n

scal
aboi

ten

t pa
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http://learn-keyboard.co.uk/
http://www.learn-keyboard.co.uk/transpose_3.wav
http://www.learn-keyboard.co.uk/transpose_4.wav
http://www.learn-keyboard.co.uk/transpose_5.wav

keyboard.co.uk . This piece starts in G major and transposes to A major halfway
through.

All of the key signatures are shown in the following chart.

Sharp Keys
o o Dj o DA PN

3] Y]
G / Em D/ Bm A / F#m E / C#m B/ G6#m F# / D#m

Flat Keys
nl n||r) Qllr;. QI!LL 0 b O bl
b tyo A~ O
D) [y D) ) D) [y
F/bDm Bb/6m Eb/Cm Ab/Fm Db/Bbm &b/ Ebm

Note that F sharp major and G flat major (and the relative minors) are the same
keys but simply written differently. C major and A minor are not included in the
above chart as they are neither flat keys nor sharp keys.

Why do I need to know all this?

Because | ater | ' m going to show you how 1t
music and you will need this information. Ri ght now whichslthpseors n’ t 1
flats are in which key signature; you just need to know for instancet hat ifobur t her e
shar ps i n the key si gnat Emagoror @#eninor yto, and | | be
the above chart shows this. As we cover all the scales it will become self evident
which sharps and flats are included in which key.

I recommend that you learn all the scales in order of how many sharps and flats that
they have, which is the order in which they are taught in classical music schools. If
you find the thought of thi s t oo daunt i futher thad gon 'fe¢l c on't
comfortable.

Curiously the French word for ‘key’ is ‘clef’. Whether this has any significance I
don’t know - probably not!

AThat's all drugs and alcohol do, they cut off your emotions in the end! 0
Ringo Starr

Comment: - Wise words from Ringo!

minor 3rds and tones.




End of Preview
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